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By  MRS,  JAMKS  L.  HUGHES. 


"TN  all  Kindergarten  Songs  there  is  an  intention  to  appeal  to  the  whole  nature  of  the  child,  moral,  mental 
J  and  physical.  The  physical  exercise  of  the  gesture  appeals  to  the  physical  side  first,  but  not  most, 
y  The  language  of  gesture  is  developed  first,  naturally.  The  litile  child  expresses  his  thoUj,hts  through 
h's  iiiovements,  long  before  the  power  of  speech  is  developed  ;  and,  in  asking  little  children  for  gesture 
with  songs,  we  are  following  the  guide  Nature  gives  us.  If  with  each  separate  thought  expressed  in  words, 
we  unite  the  expression  of  the  same  in  gesture,  the  thought  is  doubly  impressed,  because  both  the  physical 
and  mental  actions  are  centred  on  the  same  thought,  the  one  reacts  upon  the  other,  mutally  deepening 
tiie  impression. 

There  should  be  an  especial  effort  on  the  part  of  the  teacher  to  have  the  gesture  given  definitely  by 
the  entire  class  ;  otherwise  t!'e  individual  impression  of  each  child,  from  the  combined  action  of  the  whole, 
will  be  indefinite,  and  the  result  will  soon  be  apparent  in  the  growing  indifference  of  the  class.  This  should 
be  secured  through  sympathetic  means  always,  not  by  force. 

Besides  the  physical  and  mental  strength  yained  through  gesture  songs,  there  is  also  a  moral  strength 
gained,  which  perhaps  will  not  be  so  evident  at  first  thought.  The  child's  words  and  actions  correspond, 
he  says  and  does  at  once  according  to  his  word.  It  is  the  principle  of  putting  the  thought  into  action, 
promptly  and  honestly,  that  works  on  his  character  unconsciously,  but  none  the  less  certainly.  The  words 
of  songs  are  designed  to  embody  truths,  which,  stated  abstractly  in  bare  words,  would  make  no  impression 
whatever  on  the  child's  mind,  but  when  presented  in  a  figure  as  in  the  songs,  become  living,  active  trutlis, 
and  because  alive  are  of  interest  and  make  a  deep  impression. 

This  early  impression  of  feeling,  corresponds  to  the  child's  indefinite  ideas  of  other  things,  and  we 
expect  the  feeling  to  develop  into  the  thought,  just  as  mathematical  truths  grow  in  the  child's  mind,  into 
rules  which  are  a  permanent  part  of  his  mind  ;  both  grow  into  formulated  law  through  constant  use  and 
application.  In  this  way  the  moral  growth  is  one  with  the  mental  and  physical,  and  subject  to  the  same 
laws  of  development. 

As  illustrating  the  threefold  effect  of  the  gesture  songs  upon  the  child,  and  pointing  out  the  action 
and  reaction  of  one  side  of  the  nature  upon  the  others,  let  us  take  "Good  Morning,  Merry  Sunshine." 
"Good  Morning,  Merry  Sunshine,"  is  that  of  a  care  that  never  sleeps,  that  is  constant  in  its  loving  interest, 
a  care  that  extends  to  all  children,  as  well  as  the  birds  and  flowers.  He  who  extends  this  care  is  the  God 
of  nature  as  well  as  of  man.  The  idea  of  His  personality  is  embodied  in  an  active  expression  of  His  care  ; 
and,  while  the  children  are  in  sympathy  with  that  care,  through  the  visible  presence  of  the  sunshine  which 
He  sends,  their  hearts  are  responding  with  all  the  love  and  thankfulness  a  child's  heart  can,  to  the  per- 
sonality which  is  the  living  heart  at  the  centre  of  all  things.  It  is  all  of  worship  the  dawning  mind  can  be 
conscious  of. 

There  should  be  no  attempt  to  define  this  hidden  truth  to  them,  they  feel  but  cannot  think  yet.  Grown 
up  ideas  are  incomprehensible  when  in  words,  but  reveal  themselves  in  things.  Instinct  leads  the  child  to 
be  interested  in  things  ;  it  is  nature's  call  to  love  the  truth.  We  should  foster  this  instinct,  that  the  truth 
which  they  embody,  and  which  is  the  vital  prmciple  of  all  things,  may  be  felt,  and  in  time  become  clear 
to  the  consciousness. 

Tlie  rhythm,  melody  and  gesture,  all  help  to  rouse  the  child's  feeling,  and  if  the  teacher  is  in  sympathy 
with  the  children,  and  the  song  is  sung  joyfully,  but  never  boisterously,  it  cannot  fail  to  arouse  and  deepen 
a  feeling  of  thankful  love  with  each  repetition. 


The  songs  used  should  be  appropriate  to  the  season.  IT  the  air  is  fresh  and  invigorating  with  clear 
frost,  the  children's  voices  ring  out  in  the  notes  of  "  Jacl<  Frost  "  with  a  spontaneous  sympathy  of  feeling. 
All  tke  blood  in  their  young  veins  responds  to  the  thought  embodied  in  the  words,  and  there  is  no  need  of 
effort  to  arouse  the  feeling  of  sympathy.  If  the  snow  is  falling  fast  outside,  the  song,  "Oh,  See  the  Snow," 
comes  spontaneously,  voicing  the  feeling  which  was  not  yet  strong  enough  to  find  natural  expression 
unaided,  the  heart  is  yet  moved  by  each  passing  influence  which,  if  unexpressed,  is  lost.  Catch  the 
inspiration  from  external  conditions  by  selecting  songs  which  embody  the  spirit  of  the  external  world,  and 
the  heart  of  the  child  comes  into  harmony  with  the  heart  of  natiire. 
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GESTURES    FOR    "GOOD    MORNING,    MERRY    SUNSHINE  I" 


(^)  Throw  a  greeting  with  die  righ:  hand  itvice  to  the 
sun. 

(B)  Raise  the  arm-;  to  a  vertical  position,  rapidly  mov- 

ing the  iingers. 

(C)  Form  circle  with  the  two  thumbs  and   forefingers. 

(D)  Point  again  to  sun. 

(E)  Point  with  decision  toward  tiie  west. 

(F)  Point  with  decision  toward  the  sun. 

(Q)  With  index  fmger  represent  apparent  path   of  sim 
round  eartli. 


(H)  Point  definitely  to  east. 

(I)  Extend  arms  from  shoulder,  flutter  the  forearms 
to  represent  flying,  without  bending  elbow. 

(J)  Close  all  fingers  except  index,  and  describe  a  quarter 
circle  from  extended  position  to  top  of  head. 

(K)  Point  to  path  from  sun  to  ground. 

(L)  Point  to  children. 

(M)  ^wing  hand  above  the  head  with  handkerchief. 


NOTE. — In  "Britannia,  the  Pride  of  Ocean,"  the  first  part  of  the  third  verse  lias  been  ciianged  from  the  original,, 

which  reads  : 

The  wine  cup,  the  wine  cup  bring  hither, 

And  fill,  fill  it  up  to  the  brim  ; 
May  the  mem'ry  of  Nelson  ne'er  wither. 
Nor  the  star  of  his  glory  grow  dim. 

The  above  can  be  substituted  if  necessary. 

ERRATA.— Read  "it  "and  "  its,"  in  the  altered  portion  of  verse,  "she  "and  "her." 


Lively. 


^!>:!2-3.— ^+---*- 


GOOD   MDRNING.   MERRY   SUNSHINE. 

r— V \ ; 


:^zt^::^h-s-^ 


-\— 


(ft)  Good  morn  -  ing     mer  -  ry      snii  -  shine,      How      did      you    wake    so      soon?      (g)  You've 
I       nev  -    or        no        to    Bleep,  dear  ciiild,(fl)I     just      no    '•'mal     to       see,  (H)     My 
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Ecared     a  -    way     tlio  lit  -  tie  stars, (QiAnd  shined    a    -   way     the    moon ; 

lit   -   tie     cliild  -  ren        of      the     east,  Who    rise    and   watch    for      me; 
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Who     has  tlie   whit  -  eat     lamb  -  kinH?ft Look  up    in  -  to    thesky, 
(F)  She     chIIb  them  out      to       past  .  ture.jjUp  -  on  her  meadows  guy, 


■jf    ^B^''      i^    the  moon,  the 
^    .0.  jJThe  Btara  are  her  white 
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pret-tymoon.CWhosehomeiaup  onliiKh,  She       ris  -  es     in    the    eve 
laml)-kiiin,Thev'renev-erBeeuby  day.  Like     JHia-ter   andjlike  bro 
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sleep,  E  Comes    from  her    lit  -  tie     cot-tage  ^ud  calls  her    lit  -  tie    sheepT^'^'^ 

higb,  L   They    seem  to    love  each  oth-er,  They         nev-er    fret  nor    cry. 
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GESTURES    FOR    "WHITE    LAMBKINS  I" 


(A)  Lonk  and  point  upward. 

(B)  Make  a  round  moon  with  both  hands. 
(Q)  Look  an<l  point  upward. 

(0)  Cover  eyes  with  hands  and  bow  heads> 

(£)  Make  a  peaked  roof  with  lx>th  hands. 

(f )  flourish  the  right  hand,  as  if  .showing  a  large  field. 


(Q)  Look  and  point  upward. 

(H)   Kaise  l>oih  hands  over  head  and  "twinkle"  lingers. 

(|)    Kaise  right  forefinger  vertically. 

(J)   Kaise  left  forefinger  vertically. 

(K)  Kaise  both  hands  overhead  and  "twinkle"  lingers. 

(D  Two  forc'iingers  clas[),  as  if  embracing. 


The  song  "Up  Yonder  Mountain"  will  be  found  to  correspond  to  one  of  Grimm's  fairy  tales,  and 
although,  generally  speaking,  Cirinim's  fairy  tales  are  hardly  adapted  to  children,  yet  it  would  do  no 
harm   in   this   case   to  explain  the  song   by  means  of  the  story. 

"GOD    IS    LOVE.'-MORNING    HYMN. 


^ "^  Ji — Til — • •— '^— f « — ij": — •  — I— • • • #—    _gz — • • — ^ 

God      is    Love!  the      lit  -  tie     bird  -  ies       In      the     tree  -  tops       o  -  ver    head 
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Seem    to     say,  with     their  sweet    voi  -  ces,      Praising      Him    by      whotn  they're  fed. 


mm 


.EJ=5=I=-=|[ 


I 


tszZZd^ 


• • • — I — • • • — I — ■ 1 — --- — •—1-5 , --- 


God 


IS    Love! 


God 


IS 


Love.         All    things  tell    us       God        is    Lo'.e. 
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Little  stars  tliat  shine  in  heaven, 
As  they  twinkle  far  above ; 

Peeping,  smiling,  at  each  other, 
Whisper  gently,  God  is  love. 

God  is  love,  etc. 


God  is  love,  the  snow  flakes  whisper^ 
As  they  linger  in  the  air  ; 

God  is  love,  the  breezes  murmur. 
As  they  meet  us  everywhere. 

God  is  love,  etc. 
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l.irely. 


LOVELY    MAY. 


1.  'All    the  birds  and  "bees  are  singing,    All     the  "11  -  ly  bells    are  ringing,  All  *the  brooks  are 

2.  ^ Look  my  children,  see  the  meadows,"  When  the  "iiinshine  chases  shadows,  Are      a-live    with 
3. '"See    tlie  fair  blue  sky    is  brigh-ter,    And  our  hearts  with  hopes  are  lighter,' 'All  the  bells    of 
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full  of  lauf^hter,  And  the '^ wind  comes  whispering  after,"  Wiiat  is  this  the  flow -ers  say? 
fai  -  ry  fa  -  ccs,  "I'eop'n;;  from  the  gras  -  sy  pla  -  ces.  What  is  this  the  flow -ers  say? 
joy    are  ring- ing,    And    ourgrate-ful    voi -ces  sing- ing.  What  is  this  the  flow  -  ers    say? 


Wry  soft. 


i^^{^!i3^{!^3^-iti=i^il 


Sloterr. 


What  is  this  the  flow  -  ers  say?  What  is  this  the  flow  -  ers  say? 
What  is  this  the  flow  -  ers  say  ?  What  is  this  the  flow  -  ers  say  ? 
What  is    this  the  flow  -  ers   say  ?        What  is    this  the    flow  -  ers    say  ? 


It 

is 

love  -  ly 

It 

is 

love  -  ly 

It 

is 

love  •  ly 

^-E 


J -J     I 


i-i-i 


■_ 1 _ J _  J      j„uj-   I—I-, 8— g— I^T— ^— ^— F— f-. 


< 


^t^lilfs 


Muck  slower 
V 


ai 


May  ; 
May  ; 

May; 

— *  — 


:t: 


The  flow  -  ers  say  'tis  love  -  ly  May, 
The  flow -ers  say  'tis  love-  ly  May, 
The    flow  -  ers  say  'tis    love  -  ly  May, 

— -1-g-f— £=8rpd-=:- 

—^—h'^-zn  m  - — tr-'F-g' — - — 


love  -  ly,  love  -  ly,  May. 
love  -  ly,  love  -  ly,  May. 
love  -  ly,  love  -  ly,    May. 


-i 


=^g=l=|E|^g 


GESTURES. 
Arms  outspread  with  flying  movement. 
Close    all  fingers   except  the    index,    move    arms 

rapidly  over  the  head  in  curved  movement,  until 

fingers  touch  top  of  head. 
Arms  extended,  fingers  clasping  tiny  bell,  ringing 

vigorously. 
Move  hands  from  right  to  left,  with  fingers  moving 

up  and  down  in  horizontal  position. 


B  Extend    arms  above  bead,  and  imitate  waving  of 

branches  of  trees,  moving  body  from  waist. 
«  Gesture  of  listening. 

7  Point  to  meadows. 

8  Extend  arms  in  front  parallel,  and  move  both  to- 

ward the  right  with  smooth  movement, 
e  Cover  face  with  hands  moving  bead  as  if  peeping. 

10  Point  to  sky. 

1 1  Eing  bells  again. 


9 

THUMBS  AND   FINGERS   SAY  "GOOD   MORNING." 


4 


Mfxlrratn, 


:-<'y-..:\^—.-::*'^-±~:^i-^ — ^._:,^=riil 


^^^' 


1^- 


.»,<.-  J 


(A)Tluimb't  nml  (B)fm>rfrM(C)!«ay(0)"K"i>il  nioriiiii>j"(A)Tlum>i5s  aiul(B)tiii>ferN(0)'*ay(D)">foocl  mornin>r," 


9ii;5^^=E~E 


•- 


^E=E=i|?^§l|||Ef^S^EE 


(E)  FirHtlF)iuul  mid  -  die   (Q^rioK     •■«'  -    c«'iv  •  cr,  (H)'jt''i"t    of       all,{|)K')od  mom 


m~^d^- 


-N  — 


iii.',(J).i(i(>d 


1 1 1 — -f-F p— I i 


.-      N         N 

I 

-A                 ^       "^ 

-# # — #— 

=ir~=*— v:= 

■"*         '09 

L<-     ^.^ 

inn,    K'>"'l  morn 


ing,    ({ood     morn 


«=r? 


%—%—% 


.^- 


•p- 

:p: 


iii^,    fjodd     morn 
_P « 


h- 


infi,   Good 


h- 


4 
k 


9- 


s 


^:z:q- 


sq=q: 


xvm,     good     morn 


iut;,(K)good    morn 


&':EE=E=3iE*^E=E 


J 


j — ^ 


to 


ing 
• P C 

:pr=p=^_ 


all. 


{ 


ill 
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GESTURES  FOR  "THUMBS  AND  FINGERS  SAY 
GOOD  MORNING  I" 


(4)  Extend  arms,  fingers  closed,  thumbs  pointing  up. 

(B)  Close  thumbs  and  extend  fingers. 

(C)  Extend  arms  right  and  left. 

(0)  Bring  hands  up  in  curve  and  bow  the  head  as  though 
all  bowing. 


(E)  Close  all  except  the  fore-fingers  and  bend  them  as  if 

bowing. 
(f)  Bend  middle  fingers. 
(Q)  Bend  third  finger. 
(Ij)  Bend  little  finger. 
(I)    Extend  arms  and  bow  hands  and  head. 
(J)   Shake  hands  on  right  and  left. 
(K)  Each  pupil  shake  his  own  hand  and  throw  to  either 

side. 


T 


10 


i  I 
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THUMBKIN    SAYS    ILL    DANCE. 


'HSmwiwj 


A. 
C. 
D. 
E. 
F. 


Thumb  -  kin 
Point  -  er 
Long  man 
Uold  man 
Little  man 
All         men 


says 
says 
says 
says 
says 
say 


I'll 
I'll 
I'U 
I'U 
I'll 


dance, 
dance, 
dance, 
dance, 
dance, 


they'll  dance, 


Thumb  -  kin 
Point  -  er 
Long  man 
Gold  man 
Little  man 
All  men 


says 
says 
says 
says 
says 
say 


I'll 
I'll 
I'll 
I'll 
I'll 


dance, 
dance, 
dance, 
dance, 
dauce, 


they'll  dance, 


9*f 


:1: 


d: 


Id: 


-Q-Z—^- 

— ( 

V K- 

-- Nn 

— 1— — 

V 

""^" 

V 

1 

N          ^ 

z::^: 

rf  -^'  ^  ^ 

JL^      m 

— 

-•— i- 

— •— 

> 

l5 

N 

^    i'    ^ 

r/TS          ' 

» 

m 

s 

r     m       Ji 

m 

*  •  • 

\  \) 

m. 

J               • 

B.     Sing 
Sing 
Sing 
Sing 
Sing 
Sing 

and    dance 
and    dance 
and    dance 
and    dauce 
and    dauce 
and    dance 

Ye        mer  - 
Ye        mer  - 
Ye        mer  - 
Ye        mer  - 
Yo        mer  - 
Ye        mer  - 

ry 
ry 
ry 
ry 

ry 
ry 

lit  - 

lit  - 
lit  - 
lit  - 
lit  - 
lit  - 

tie 
tie 
tie 
tie 
tie 
tie 

ir 

men, 
men, 
men, 
men, 
niou, 
men, 

• 

Thumb-kin    says 
Point  -  er      days 
Long    man    says 
Gold    man    saya 
Little  man    says 
All       men    say 

I'll      dance  and    sing. 
I'll       danc»  auii     sing. 
I'll       dauce  and     sing. 
I'll       dance  and     sing. 
1 11       dance  and    sing, 
they'll  dance  and     sing. 

t^--- 

— 1 

' 

^^i 

EiEH-J- 





_ 



1        ■   1 

J  1 

•       m 

m 

■1  «  fl 

vy  .. 

_   • 

"*        -        • 

%/"-     9 

9      ^ 

•           •                  ■#■ 

^       ^      TT 

9^1 

— - 

I                ' 

.    m 

p 

- 

— 

^  ^ 

^ 

1 

— •— 

1                  • 

r      1        1 

« 

— 

—J 

K-^ 

_ 

— 1 

— # 

k 

Stimphanii 


GESTURES    FOR    "THUMBKIN    SAYS    I'LL 
DANCE." 

(A)  Extend  arms  in  front,  close  fingers,  bend  thumbs 
rapidly. 


(B)  Raise  arms  above  head,  bend  fingers  and  thumbs 

rapidly. 

(C)  Close  fingers  and  thumbs  except  first  finger. 

(D  E  F)  Separate  each  finger  in  turn,  duucing  movement. 
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VIOLETS. 


1.  A  Vi  -  o  ■  let^,  vi  •  o  -  let?,     o  -pen  ydur  leavtt,  Tlia  sparrowa  are  Bfly  -  iof  from  un-der  the  eaves,  Tne 

2.  AVi-o  •  letii,  vi  •  o  •  let",      n -pen  ynur  eyea,  Do  you  not  H liear  all  the    bus-tie  and  iioige     Of  tho 


?g|;?=3EE?=?E5EEE 


•_•- 


:g^=!L£|!£|zg^E!!.E^^=iEp^Eg^^» 


< 


• •-■>• -^ ■•■ • 1 ^-^ • — ■— • •- 


great  C  sun  Bliinf.3  warm  and  the  Oekyia  all  blue;    My     E  playmate  and  F.I    are  wai  •  ting  for  yon,    So 

lit  •■  tie  neit- builders    at  work    lo- ver  head,  Wbile  the  cuckuo  iacal-ling,   "Make  mc,    too,    abed,"     Yet 


-A-^.v 


:*-fei: 


0  o  •  pen  your  leave?,         'ike  good  ili>wera    do.  Ho    G o -pen  your  leaves  now  like  gnod  flowers    do, 

lliereyoulie  Jsleep-ing    as        if    you  were  dead.  Yet  there  you  lie  Jsleep-ing    as     if    you  wert  dezd. 


Bi&-^^=e=:ezzi5 


iz=:i=5==i=f  ?=iT!=*:3:lr|z?ED— •z--??E!-?- 


1,1 


-•_d_d 


.=1 


• — ■ •- ' 


:z^iSir-s 


"^^^^^m^^m 


A  Vi  -  o  -  lolH,    vi .  o  - 1  t,   (5o-pen    your  leaves,  Tue  spar-rov^s  nre    Bfly-iiig   from    un-der      the    eavea 
A  Vi  -  o  -  let?,    vi-o-lets,   Go-])on    your  leaves.  The  epir-rows  are    B  fly-ing  from    un-der     the    eaves. 


• — • — . 


1?^ 


-0- 
-•- 


m^mm 


>-|i'=.=l 


i^llii^-^ii^iE=f==E 


I ; 


:.-:=5=i 


dim  ;i:z= 
m m      m  •      ^    T     ^    =*  • -*-   •      :•- 


• 

•      • 

• 

l___l_§  .: 

G- £  S  T  T7  R  £  S  . 


(f^)     Hands  represent  flower,  curved  out,  and  finger-  ,  ([)  Indicate  child  seated  opposite. 

tips  touchiui!.  \  (F)  Indicate  himself. 

(B)     Arms  extended  horizontally,  and  moved  up  and  c  (Q)  Finger-tips  gradually  moved  apart- 

d  )wn.  >  (H)  Listening  attitude. 

(0)  Arms  raised,  and  fingers  moved  rapidly.  S  (|)  Point  up  with  right  four  fingers. 

(1)  Point  out  to  sky.  c  (J)  Head  resting  on  palm  of  hand. 


I  i; 
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UP   YONDER    MOUNTAIN. 


Andantino. 


^^EE^ 


^■:^ 


^-4- 


#-+->— #—^ — 


yuu  -  der      ou    the  mouD  •  taiu,      There    stands  a  B  house      su 
0  I        the    wild  dove'h  £  pin  •  ious,       I'd  fly  thro'  all        the 

pret   -  ty  H  house  I'd    build    me,         All  of    the  |  olo  -     ver 


E^ 


high; 
land 
green ; 


And 
To 
Id 


from 

seek 

J  r  of 


it 

my 

it 


ev  -  'rv    inorn  -    ing 

ht  -   tie       bi'o  -    tlier 

O'er   wiili     box  -   wood, 


A        C  tui^  •  tls     dove      does       fly ;  And 

And     B  t'^'^e    hi'ii       l)y        tlie      hand;  To 

And   K  flow'is  of       gold   -    en      slieeu;  I'd 


from 
Bet'k 
roof         it 


it 
my 


ev  -  ry  inorn  -  mg 
lit  -  tie  bro  -  ther 
o'er    with       box  -    wood. 


Two        tur  -  tie      doves       do       fly. 
And        take    him        by         the      hand. 
And       flow'rs   of         {joM    -    en      sheen. 


^^ 


t^~r--v 


^-EF£fES 


rt 


h 


r: 


•--.-iizi 


^1 


GESTURES  FOR  "UP  YONDER  MOUNTAIN." 


fA)  Point  towards  an  imaginary  mountain. 
B)  Make  a  roof  with  thumbs  and  flagers. 
(C)  Imitate  flying  of  dove. 
(0)  Point  to  self. 


(E)  Imitate  flying  of  dove. 

(F)  Wave  right  hand  as  if  pointing  to  "all  the  land." 
(B)  Shake  hands  with  nearest  neighbour. 

(jjl  Make  a  roof  with  thumbs  and  flngers. 

(1)  Point  to  imaginary  "clover." 

(J)  Inilica'e  shape  of  roof  by  motion  of  both  hands, 

(|()  Make  flowers  with  thumbs  and  middle  fingers. 


9. 
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Class. 


IMITATING. 

One  Child. 


-^-^ 


Com-panion    in      f?lee    What  now  shall  we  see, 


I     show  you    ex  -  er 


«a 


Li 

Htill    do    whai;    I 


if 


Class 


A 


d=q"tq: 


£i-i' 


i 


will,    We  stand  quite    sLill 


do  what    you     will,   And  all  here  in    the 


•)iiE^ 


1^=.---: 


N   .%^N  JS,^.^ 


iTHzizt 


tl 


>->--n 


t:^^^-^'"' 


i#— #-- ■-■ 1— •-■!   .— ' 


«:5 


-^->- 


^iiiz 


-\->- 


i»-  •- 


— I- 


es 


9: 


oir-cla  now  their  duty  will  ful  -  fil,      And  all  here  in  the  cir  -  cle  now  their  du  -  ty  will  ful  -  fil 


—  0— 


— \- 


r-P-- 


»-f: 


-I — h 


.    — -, 


d=-7 


1 


Movement,  &C. — This  is  a  "  circle  game"  in  which  the  children  join  hands  and  march 
around,  singing  as  far  as  "  sc."     One  child,  standing  ia  tlie  centre,  sings  from 

"  I shuir can."       The  class  answers  "We  icinh man,'' 

The  child  sets  in  "  .So  stand /  will"     The  class  answers  "  We  stand you  will." 

xi^^v- ^ne  child  makes  either  some  funny  g-joL..--  .-r  performs  some  gymnastic  exercise,  which 
all  imitate  to  the  end  of  the  strophe,  when  the  marching  begins  again.  Each  child  should  have 
its  turn  in  the  leadership. 
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THE   BRIGHT   WAVES. 


-f^- 


4^ 


-0- 
-I — 


The    A  bright  Wc''- 

The    pclo'^'^s  **'^> 
For         no  -  thing 


are  dano  -  inf,, 
are  rov  -  irg, 
is  id    •     iB, 


Abt. 


if= 


?a 


the 
the 
for 


t^ 


— # — ^- 


-^- 


-^ — ^- 


-]i^- 


f^ 


bright  waves 

clouds  they 

no  -  thing 


are    dano  •  ing, 

are     rov   •   ing, 

is       id    -     le, 


■i:::S=f=ifcll£: 


The  B  white     foatu         is       splash  •  ing 
Q  And     o'er         the       sun's    bright     face 
To  -  geth    -    er        then       let         us 


BO 

they 


1 1 
i  I 


'j: 


-^T- 


E^EE^k 


1 — ^■ 


^^■ 


m±- 


— I- 


-t-l 


Is— 


80  high, 

and  they    chase, 
jump  and    sing. 


Q  The      branch  -  es 
H  The       leaves  that 
Through  green  woods 


are     wav     -      ing,  the 

have     fall      -      en,  the 

and  mead    -    ows,  through 


.._•?. 


— I- 


4-1 


l!^: 


--b^- 


3e^J 


9:i 


■+t— 


-^-- 


V- 


-^ — ¥-■ 


-#-k 


H^ESEE^: 


H 


-•-•=^--\ 


SEE^l 


branch  -  es 
leaves  that 
green   woods 


are     wav  •    ing,     £  So    grace     -       ful     -       ly  nod  -   ding        the 

Imve     fall    -    en,         So     mer       -       ri       -       ly  af    -    ter        each 

and    mead  -  ows,   |  We'll  rove  while         our         voic   -    es  so 


-I 


•=::>-t:»t--ij:=:J?^=S--=S^=.:ziq=i=E 


gigj;T_ii=[:,-zt:izE^r:-f: 


=r^ 


-»— H 


:    ! 
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THE  BRIGHT  WAVES.  {Concluded.) 


SEfr-33 


An 


beau 
oth 
loud 


0- 

ti 
er 

ly 


:fcd 


— / ^-^ — fc 


H-- 


i^iz: 


ful 


rye, 

Ohase, 

ring, 


BO       grace 
80         mer 
we'll      rove 


nod    -    ding  the 

af      •     ter  each 

voi      -      cea  so 


ISe^Te 


beau    -      ti   -    ful      rye. 
oth     -     er       do      chase, 
loud    -      ly     stinil    ring. 


5—*,    - 


^g 


-t—^-ii»-^[ 


rv^—f fn~f 1 — I — *i*~~< 

ff_p =J=r: J-L P 


'^ 


-M'^- 

-•  "= 

1 

-•— 

-#- 

GESTURES  FOR  "THE  BRIGHT  WAVES." 


(A)  Hands  clasped  in  a  ring,  and  raised  to  shoulder-level. 

whilst  rising  and  falling  on  tiptoe  in  an  undulating 
movement,  in  time  to  the  music. 

(B)  Hands  brought  together  iu  a  light  clap,  and  immedi- 

ately carried  apart  with  fingers  "twinkling"  iu 
imitation  of  the  breaking  of  waves. 

(C)  Same  as  g,  only  executed  above  the  head. 

(D)  Hands  raised  above  heads  to  represent  branches, 

body  turned  a  little  to  the  right ;  undulating  move- 
ment from  right  to  left. 


s 


-0- 


±=zi=d 


zZ-^ 


(E)  Bowing  forwards,  to  the  right,  to  the  left,  forward, 
(and  repeat). 

(P)  Hands  raised  above  heads  and  held  in  horizontal  posi- 
tion to  represent  clouds ;  move  the  body  from  side 
to  side  in  undulating  motion, 

(9)  Hands  rapidly  shifting  before  and  behind  each  other. 

(H)  Hands  rising  and  falling,  in  imitation  of  falling  leaves; 
fingers  twinkling. 

(I)   Hands  cliasing  each  other  from  right  to  left. 

(Last  Stanza.)  March  round  in  some  fanciful  form. 
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1(5 


The   Bee   So]vg. 


:I^E5 


-i-^ 

4-^—r 


■A--^ 


N-\- 


qss: 


j^r 


— I- 


A  Out  in  the  beau-  ti  -  f  ul    gar  •  den 
A  So     in  the  beau-  ti  ■  f  ul    gar  -  den 


B  Siiy,  will  you  go  with  me 
H  Fil  •  ling  the  mu  -  si-  cal 


now  ? 
air,    . 


«r 

The 
OThe 


ZZTT 


-/— i/— V- 


-\z:^z:t^ 


=;/=vi::=t=^t:: 


\t— 


tEtEiEiEiE^ 


'-t. 
* 


T-N-3^=H;^zq^. 


i 


iH 


:^ 


x^_ 


o  •  ri  -  ole  sings  as  he       gai  -  ly  C  swings  D  High    on    the    elm 
song  in    the  tree  and  the  |  buz -zing    beu,       Wei  -  come  ua     ev 

.«.  -•-  .#-  .».  .«.  _•_     Jt.      M.      _•-    .         .•- 


tree      bough, 
'ry    •  where. 


>— 5— 5— 5— 5— i^--*^- 


p: 


:t=t:: 
-• — •- 


=t=t:: 


J— *- 


H'l 


T— ^--^ 


— #-4— «— *— ^ 


.._^.-ZL__^- 


-A-V 


— »~#— »—^-^- .--»-•— ^-*—»—^—i^—,-  |- '--, 


if 


^: 


-H- 


A  Down  by  the  wall  of  the      mea  ■  dow 
J      Is      it    the  bird  in  the      elm      tree  ? 


E  Rows  of  red  hol-ly-hocks 
Is      it    the  hon-ey bees 


see;  .. 
hum  ?  . 


w— '^^    >   -^ 


.^_x_^. 


A-- 


-• « 


In 
Or 


£^E: 


T 


I 


"i^zilvid^il^iZL^z^^iiil: 


f£lEiElEOE«=<=i£EE«EjEiEj?g 


A — V — ^-A- 


# 


3^ 


I 


ev    -     'ry    one    is     a       gold   ■   en      throne,  Throne  of  the    great  king        bee.  ... 
is     it    a  band    from         fai  -  ry       land.         Beat  -  iug    a     sil  •  •  ver        drum  ? 
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THE     BEE     SON(S.^  Conoludbd. 


I 


CHORUS. 


F  Hark  I      hark  I 


hark  I 


Hear    the    baz  ■  zing         sonnd,  ... 


As 


m 


Z=^ 


^fefeg^^gli 


-N \-\ 


giS: 


if     a     band  from     fai  -  ry    land  Were    com  •  ing    from    under  the      gronnd. 


-0—0—0 


-0 — 0 — 0- 


H 1- 


4?=ti=!?:=t: 


-_*^__ 


•*— ^ 


-i 


t^ 


5=::: 


:^-'-yE^_EE|EL-l 


^-_=::V:r=ijss1r 


F  Harki    hark  I 


harkt 


Hear   the    buzz   and 


hum, 


-J 

The 


m 


m=F^=^ 


a^-E^ 


-0- 
:f:: 


m 


:i=Jz:^S=-x=j=j^ 


^ 


fai  -  ry  queen,  in      gold-en  sheen,  8  Is     beat  ■  ing      a       sil  •  ver       drum. 


#— #- 


-• — »— #- 


-^— - 


GESTURES. 


(/^)  Point  oct, — extending  both  handa. 

(g)  Ask  one  another. 

(Q)  A  swinging  movement. 

(0)  Point  up. 

(£)  Bands  joined  to  represent  flowers. 


(F)   Listening  attitude. 

(Q)   Bepresent  beating  of  drum. 

(ri)  Look  up,  arms  extended  with  waving  motion. 

(I)    Fore-flugers  brought  rapidly  together. 

(J)   Look  ap. 
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THt    YOUNG    MUSICIAN. 


^ 


■I,' 


Words  tiy  JOHN  IMIUE,  Toronto. 
Simply. 


Music  by  I'rof  J.  F.  JOHNSTONE,  Toronta 


q=:t: 


^E^EiE^ 


E^-=^ 


t:: 


iqzizi: 


>~»' 


:)=l: 


-•— •- 


1.  A,     H,    C,    D,       E,    F,      r.,    That's  "the  scale"  as  you  may  see;        On  the  "lines"  and 

2.  E,    G,    U,    D,       F,    on  "lines,"  Learn  by  sight  the   use  -  ful  signs  ;        F, — A, — C, — E, — 


><«^ 


1— I    I    I  -i   I    I    ^—^^—\   I   I    I 


X     X 


X 


X  _X      X  .X         XX 


-f— t— t— *i    I- 1 


"-r- 1— f 


iza^Tji* 


•t— I— h 
l-#-f- f— I- 


:|: 


Ml 


+— H-H- )-  '  I— H-r— H- 1— 


+— t— ' — 
t-M ' 


':  '! 


: 


CHORUS. 


i^Ei=lsE3"£?E33£l^?E^E=fe^EtEtEfe3=i^ 


in  the '•  space  ;"  Each  in     or  -  der       you  may  trace!!     a      -n     p      n 
in  the  "  space,"    Don't  for -get  the      spell-ing  FACE./    ^'     "'    ^'     ^• 


E,     F,     G, 


SeEJ-'eIeE: 


=:=^=4 


i: 


-0—4—0 — ' 

8  a 


qzzizqziq: 


I 


-^ 


ipznizirjizii 

-.tizt-ztziBif 


^— «- 


X 


V      X 


X      X 


-^_r=:3-.[=zt*rf:f::  rri 

|_L_ ^( 1 H-l— i l-t—l- 


;9ZJf:pr 


f-'r-^ 


-4— #-H- 


4-h-H 


:?= 


-U— h- 1— 1— H-t— ^ 


Jt_.«. 


*v!: 


£F^ 


13==!: 


[=1^=3=^- 


iiLf=: 


q=t 


:??: 


It 


::^ 


±t: 


=1— ==lz:Etrj=]ri3iz^= 


A  nui  -  si  -  cian        I  would  be  ;         Oh,      it 


—3=1: 


-^ 


b^-J- 


-0- 

X 


:^: 


— tt_| 


K '-1 - 


is  such      mer  -  ry    fun, 

==qr:T 


Up  and  down  "  the 


t: 


:q= 
-    4    -     -* 


:=i=d=g- 


T:.=.=JE^: 

i- — I -M  — m 


±t=t, 
4      4 


xxxax  XIX  XIX 

^ — fj— I — .*T~ri — 1~^'   '  I  ;  T~f~t~~l~r1~t~l~,   !  I  1 — |-,  t"!  !  rt-p ElzES^Et — 


Imu 
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THE  YOUNG  MUSICIAN.— Concluded. 


scale"  to  run  I 


E,   F,    G,    A,     B,    C,    D,    E,     D,    C,     B,    A,         Ci,      F,      E, 


It 


— I— F- 


::^ 


I 


■t--±:--i: 


:1: 


+-H 1- 


"-^ 


-^- 


Oh,       it        is     such        mer  -  ry     fuiii 


in 


^a='- 


up     and    down  "  the      scale "    to      run 


::zi- 


1 


::d: 


^"-"-•-r-r 


X   «  X 

-I — 0-h 

-I 1 H 


II 
]] 
|] 


Notes  are  simply  "si]i^/2s"  you  see, 
Round  and  black  as  black  can  be  ; 
From  the  perfect  number  "  se^'cti," 
Each  its  proper  place  is  given. 

C/iorus,—A,  B,  C,  1),  &c. 


*^S/t(irps"  and  ^'■Jlats"  some  patience  need, 
If  at  music  you'd  succeed  ; 
But  ^'' sweet  nie/ody"  is  there, 
When  you  take  great  pains  and  care  1 

Chorus, — A,  B,  C,  D,  &c. 


5 

Soon  my  little  friend  may  try 
Something  greater  by-and-ljy. 
If  her  (his)  teacher  slie  (lie)  obeys, 
And  remembers  all  he  (she)  says  ! 

Chorus— \,  B,  C,  D,  &c 


6. 


Jul  .  be  patient — never  fret, 

Or  into  a  passion  get ; 

Else  ^^  a  discord"  you  will  make, 

Which  would  be  ''''  agreat  mistake  f^ 

Chorus. — A,  B,  C,  U,  «Scc. 


Copyright.— liy  permission  of  tlic  I'ublislieis. 
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WEARY   FINGERS 


CompoMd  by  BF.iidit:  E.  Railmank. 


A     Weft 


ed 


now 
now 


the      lit 
the      lit 


tie 
tie 


fln 
An 


ULTH,  B  Sink 


to 
to 


I— t^ 


tj; 


h 


-I 1 


± 


:--sli 


T-T 


5 


:zsL 


t^^ 


r 


:qTT 


— i- 


-■-t& 


i»r--' 


■-t- 


rest 
move 


in  soft  em  -  brace,    C    Sweet 

from  place  to       place ;      f    Work 


ly      sleep 
in^',    work 


ing. 


=:~4 


-■^''i 


id^f- 


■r  •»-  -W  TT 


^^^i^iE=^; 


1-- 


i-a: 


::i2^ 


;=q: 


—0 — 

sweet 
woik 


N  ■ 


J— H- 


ly      sleep 
ing,    work 


rin 

ing,     Iiiuii . 
ing.     Hum. 


:q: 


^Spip^ii 


-m-  -^      •§>■    —ir    -^h    —^       —<■  •], .1  •^ 


i 


•*■     •*■ 


9t 


-4-11-1 


|i:t-> 


— 1—0—^ — 1- 

-9 «— ^- 


T--^: 


:jz±Z2^ 


1^ 


GESTURES  FOR  "WEARY  FINGERS."  i  (0)  Swing  gently  to  and  fro. 

j  (0)  Each  finger  opens  ind-pendently. 


^A)  Finger  tips  pressed,  each  to  each,  as  if  kissing  one  i  (£)  Move  fingers  rapidly,  in  a  twmKljng  motion. 

another  "good-night." 
(B)  Fingers  clasped,  hands  lowered. 


(F)  Resume  woik. 


tl 


AWAY    AMONG    THE    BLOSSOMS' 


IfJp^^i^^t^^^-l^^^pp^^^ 


1.  'A  -  way,  a  -  way,  a  -  waj , 

2.  A  -  way,  a  -  way,  a  -  way, 

3.  A  -  way,  a  -  way,  a  -  way, 

4.  A  "  way,  a  -  wt  y,  a  -  way, 


a  ■  way,  "a-mong  tlie  blus-soms, 

a  -  way,  among  the  blos-soms, 

a  -  way,  a-tnong  the  blos-soms, 

a  -  'vav;  a-mong  the  blos-soms. 


^sn;^!; 


A  -  way,  a  -  way, ,  a  ■ 

A  -  way,  a  -  way,    a  ■ 

A  -  way,  a  -  way,    a  ■ 

A  -  way,  a  -  way,    a  • 


iHliiiiEi^i^ei!^ 


-way, 

-  way, 

-  way, 
-way, 


u\w^mm 


»The 

"The 

The 

lOThe 


summer  time  has  come, 

mcr  -  ry  birds  are  there, 

dai  -  ses   are    all  bright, 

hap  -  py  world  is  ours. 


^^^ 


==^=3S 


M 


— V 


iX: 


!tt^?: 


mm 


We    hear  the  ^sing  -  ing 
■'We    hear  the   cho  -  rus 
"And       in    the    dew  -  y 
''Then  praise  our  heav'n-ly 
:■•- 


1^ 


wa  -  ters:,  We 

ear  -  ly.  'Tis 

mea-dows  The 

¥a,  •  ther,  Whose 


=i7;y^^l.i^:=lE| 


¥— Jl 


:i^r 


Etrfe?=E=E=;=l 


hear  the  "*  in-  sects  hum, 
^thril-ling    on   the    air, 
clo  -  ver  -tops  are  white, 
smile  is     on  the  flow'rs, 


^mm 


-.-■— iV 


-zyr-^zS_:N- 


rr^  "iS      — SI — 1^ — • ^1 — ^    "*^  ~iS —  u 


We    hear  the  sing  -  ing    wa-  ters,  We    hear  the    in-  sects 

We    hear  the  cho  -  rus    ear-    ly,  'Tis   thril-ling    on    the 

'And     in    the  dew  -  y    meadows,  The     clo-  ver -tops  are 

Then  praise  our  heav'n-ly    Fa  -  ther.  Whose  smile  is   on    the 


-„-t: 


pp — Ki_4  --; — • — i — i m — m — »--; 


fe- 


— • — 
hum, 
air, 
white, 
flow'rs, 


ait 


fefc 


~9 #" 

A  -   way,      a  -  way, 
A  •  way,      a  •  way, 


^^li 


A  -    way,     a 
A  •  way,      a 


GESTURES. 
I  Arms  extended  parallel,  move  towards  the  right  in 

three  distinct  movements, 
•a   One  long  sweep. 
■B  Point  to  window. 

■4.  Move  hand  from  right  to  left,  with  ripphng  finger. 
«  Gesture  of  bees  in  "Lovely  May". 


6  Extend  arms  with  flying  gesture. 

7  Attitude  of  listening. 

Extend  arms,  with  vibrating  movement. 
»  Pass  the  hand,  as  if  caressing  clover  tops. 

10  Both  arms  sweep  out  from  body. 

1 1  Hands  clasped,  face  turned  upward  as  in  praise. 


I'l 


fS 


JACK  FROST- 


Lively  but  not  fast. 

. — s- 


T-A- 


A— N- 


^^^mmMTn'f^^S^^ 


1.  JaokFioHt    in    a      ro-nuuli  lit  -  tie   fellow,  When  tlio  A  wintry  wiiiilHl)o.«in     to  b»l  -  low.  lie 

2.  Ha    iiiukcHlit  tl«    ^irU  H°i'y"'i>  <>)■<  "'>•  HninalieH  lit- tie  boyH  |  Hay  ho,  ho,  ho,  But 


I 


t 


?-^-^- 


^fi^ 


-r  V 


^^^: 


:{;-*■ 


B  flios  iil<o    a        lit- tie  bird throii(<iitlie air.  And HtealflthroiiglithoC lit      cnioi<n    ev-'ry-whore,    He 
wluii  wo    kill  -  illo  11)1      a    J^ood         (Iro.  Tlicn  .Tacit  FroHt    is    com  •  pel  -  led     to     le  -  tiro,    Ho 


I: 


-I ^ 


I 


-•11^=1 


:l— 


-# # a- 

-y  —  i^ — ■- 


-Nr 


^^:-fv: 


D  nips    lit-tii!    cliil-dron       on     thonoHe,  IIo     £  pinciiea     lit-tlo    (•liil-dreu       on     tho  toes,    He 
K  lip      tlio  cliiiii-nuy  BkipH  the  roKui»h  boy,  And      all    the     lit-tlo    ciiil-dreu     [clap  for  joy.     lie 


< 


^-^—^- 


'Ei^t^-EEi—i: 


i 


\\±-lzil 


p)     's    lit -tie    children        by    the  ears,  He     Q  draws  from  their  eyes  the 
1     .iCslit-tle    girl«|||cry     oh,    oh,   oh,    lie        makes     lit -tie  boys  N  say 


bi^    round  tears, 
ho,     ho,      ho. 


-h-r-[—H 


ih- 


-» — 


t 


1 


GESTURES  FOR  "JACK  FROST." 

(A)  Arms  above  head,  body  swayed  from  waist,  as  if  by 

wind. 

(B)  Ai-ma  outspread,  and  fluttering  like  winRS, 

(0)  Point,  with  index  finger,  to  cracks  under  door  and 

•  window. 

(0)  Pinch  nose. 
(E)  Pinch  toes. 


(F)  Pull  both  ears. 

(8 1  Wipe  away  tears. 

(H)  Shivering  gesture  with  pained  expression. 

(I)    Open  arms  ami  cheerful  faces. 

(J)  Point  to  stove. 

(K)  Indicate  skipping  up,  with  riuht  hand. 

(l)    Clap  joyfully.  '^ 

(M)  Shivering. 

(N)  LauKhiug. 


i 


m 


THE   FLAG   WE   LOVE. 


i 


^^=^^- 


Amvnqrwl  by  WM.  BEI.nT 


I.      'We    are 

a.    nVith     the 
3.    "March-ing 


pii^ir^jiiip 


bear  -  ing  the  fla^j  of  the  red, 
hon  -  (irs  of  war  -  fare  ami  strife 
on,      m.irch-ing     on,     with       our       face 


white,  and 

brave  -  ly 

to      the 


bhie, 

Willi, 

foe,    ' 


-P-- 


-?—?- 


-p- 


■1?— ^^^- 


As         in 
It  has 

■  i.iy       we 


i 


9- 


--P=- 


wa\ed 
ne'er 


> ^ 

fel     -    h)\v 


ocr 
like 


zt--: 


:i^ 


-    ship 
land 


i 


H- 


S: 


-^ — -- 


mm^^^fmMf: 


cow 


we 

and 
•    ards 


stand ;—     To       our 

bc.i ;         And     tlio' 

move  ;    '  'Tniili  and 


loved  Un 
l)at  -  teied 
Jus    -    tice 


ion    Jack      we 
and  scancd,   still 
a  -  head        to 


X.Z.Z 


:W=Lf^3zs=r. 

-I 1 — \-Jsizr. 


2: 


M 


I 


i^F=M-P:pi 


ii 


if 


ev    • 

sails 

pel 


er         be 

proud  -  ly 

ev*    -    ry 


-K- 


t 


true,        Glori 
on, —    '  Tis 
blow,-»  =  God 


ous 
the 
will 


•'cm  • 
"ban 
shield 


blem 

•    nor 

the 


-4- 


30f 

7of 
flag 


^aii: 


---dr^: 


our 

the 
we 


Mand ! 
^  free  I 
love  I 


;]] 


ESaEI 


;i) 


DIRECTIONS. 

I.— Stand  erect,  flag  over  left  shoulder,  right  arm  at  side,  tread  left  and  right  through  first  three  lines. 
2. — Right  arm  horizontal  sidewise,  palms  down  at  this  word.  3. — Back  of  finger  tips  at  temple.  4.— 
Right  arm  horizontal  again,  then  drop  at  side.  5. — Flag  over  right  shoulder,  tread  left  and  right  through 
three  lines.  6 —Left  arm  horizontal.  7.— Hack  of  fingers  at  left  temple.  8. — Left  arm  horizontal  again 
sidewise,  then  drop  at  side.  9. — Eight  steps  forward,  wave  flags.  10. — Eight  steps  back.  11. — Turc 
around  in  time  to  place,  wave  flags  over  heads.  12. — Flag  clasped  in  both  hands  and  raised,  look  •*" 
steadily,  till  close  of  last  line. 
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SEE  THE  SNOW   IS   FALUNG   FAST- 


/ 


Lively. 


1.  A  Ob!  see    thu  inow  is       fal-lng  now,  git     pow-ders     all    the    treoB, 

2.  'Tia  BDow-ing  fast,  and  fl cold  th a  blast,  Bat  £yet     I      Lope 'twill    stay, 

3.  Jiick  Frost  is  bere,  we      feel  him  near,  He's     on    bia       i    -    oy      Bled, 

4.  i  Come  out  an  1  play  this     wintry  day,    Amid'st     the     fal  -  lin"     snow 


Its 
FOhl 
And 
Come 


ilakes      a  -  bjuiid  and  Q^^'         '*'  '  i-'^uud, 

see       it  blow  the     fall  -  inj;     enow, 

Hcov  -  er'd  deep,  the     flow  •  era      sleep, 

young  uud  oil,  fear  .  not      tlu      coll, 


Thsy  fljat     up  on          the    breeze. 

Q  In      shad-o.vd  far         a    -    way. 

Be  -  naath  their  s  low   -  y           bed. 

Nor  ho.v  -  lin^  win  Is    that       blow. 


^■.^=t~^\ 


I  I. -i 


I 


-^' 


r 


M 


GESTURES  FOR  "SEE  THE  SNOW  IS  FALLING  ' 
FAST." 

(A)  Point  (juxfily  towa-(ls  the  fallinj?  snow.  | 

(B)  Hold  the  lumd  in  front  w'th  fiutjers  hanging  loosely,  J 

with  gesture  of  shaking  powder.  i 

(Q'l  Sveep  the  arm  out  in  a  curve  with  waving  raivement.  ; 


(D)  Shiver. 

(E)  Change  eipression  of  face  to  one  of  delight. 
if]  Point  again  to  snow 

(fii  Wave  the  baud,  gradually  extending  the  arm  with 

slow  movement. 
(H.I  Spread  hand  with  palm  down,  out  from  the  body. 
(I)  All  join  hands,  shaking  vigorously,  continne  to  end. 


THE    PRETTY    MOON. 


Lively  hut  not  toofmtt. 


1.    Oil!    mother,  how     pret-ty  the (A)ni<H>ii looks  to-iii,;ht,  'Twas  m-v  -  er     so    cunning    bn  -    fore; 
2.(F)\Ve  Wiiuidcall  to  the  stara      to     koei)  out   cf  the  way,  Lest  we  should  rock  u  -  ver  their    toes' 


rB)its 

And 


■»•  •»• 


"••  •* 


IM 


:=1~ 


:it3ririrjr:tfrT::zrgrcg:zizrJirg'--zr-— ''-T:-' — -—'^ — ' —  ^_;- 
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THE  PRETTY   MOON.-Coxci.uded. 


-J — -| — 3 m 1^ 1^ 


diirs: 


two    lit  -  tie  horus  are     bo  sharp  r.nd    so  bright,        I     hope  they  non't  grow     any         moie; 
ttiero  w«  would  Bit     till    theda'wn  of     the    d»y,        And    soe^herethe    pret-ty  moon  goes; 


-^^ 


U 
And 


ii^#^^P 


rjr^g: 


ntrzr 


< 

i 


•^  •0-         tr 


-USTTJI. :J-ar 


±^^^zzzi~ 


:q: 


._-i_.. 


^^mB^m 


I     were    up  there        with   you   and    my  friends,  (C)We  would  rock  in      it     nice  -  ly,    you     see, 
(Others  we  would  rock        in  the  beau  -  ti  -   ful   skies  Or   (H)  thro'  the  bright  clouds  we  would  roam, 


—c::zzimz-mzz:.zrzmzzmztr=izii—;S—m~' 


EEhEEEE^^IEE^l 


^^E^_ 


list  time.       Jsnd. 

(D)WewouldBit   in    the  middle,  And  (E)hold  by  both  ends.     Oh!  what  a  briRlit  cradle 'twould  be 

WewouldJ)see  the  sun  rise,       Aud(J)seethe  sun   set,       And{K)on  the  next  rainbow  come homo. 


£l — =)_pq_q^!!li; — -i_.ilT5_E:5q_zd!l5 — -i_r]?!5_E q — 1__!^  2-^ — M^-t^q.-^ ■□ 


i c^ ^ c  _ 


1 ml ^- 


E--liEf4z-sEH^:f=-gpliL«± 


GESTURES  FOR  "THE  PRETTY  MOON." 


(A)  Point  to  moon. 

(B)  Place  the  hancis  with  index   finger  pointing  upward 

on  each  side  of  the  head. 

(C)  Clasp  the  fingers  and  form  a  semicircle  with  them, 

rocking  from  siile  to  side. 

(0)  Clasp  the  hands,  extending  them  directly  in  front. 
CE)  Close  the  fists  as  though  holding  to  ,a  rope  in  swing- 
ing, and  swing  from  side  to  side. 


(F)  Wave   the   hand   ali'vu   the   he.id    wiih   gesture  of 

caution, 
(Q)  Rocking  gesture  again. 
(H)  Wave  the  hand  as  though  floating  above. 
(I)    Point  to  east. 
(J)  Point  to  west. 
(K)  Form  a  rainbow  over  the  head. 


Ml' 
■ikl 


*  ! 
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THE    BUSY    LITTLE    MOTHER. 


^^^^m^M^m^^^M^^^^ 


I.  I'm  a  bu  -  sy  lit  -  tie  mo-ther,  Keeping  house  from  day  to  day,  'You  will  nev  -  er 
2. ^First  I  wash  the  clothes  on  Monday,  Wash  &  scrub  with  might  and  main,  'Tor  I've  had  a 
3.8Then  you  know  I've  lots  of  mending.  For  the  children's  clothes  get  worn,   ^And     I   might  be 


,_sii — L — 0 — 0 — #-!-• — • — • — •  ---^ — J  — ' ; — - — m — ^ — ij-i: •" — • — •   !- 

rg-,-,  *  S^^,— J  *^l 1:— J    IS?'— =i^-|- 


=J^^F?. 


i 


r 


,— 4 — —- 

, m 1 — 


^;z7:i\.-q=i--: 


mw^^^^^^^^m^^mMm^^m^^ 


find    a  -  noth-er  Half    so  bright  or    half    so    gay;    ^I'm    up    betimes  and ''make  the  tea  While 
rest   on  Sunday, ''And  I'm  bright  &  strong  a  -  gain  ; ''Then  to    man-gle  them    I  must    go,  And 
al  -  ways  spending,  If     I      ev  -  er  le^t  them  torn.     '^Then  the   ba  -  by  must  not  be  'lone  From 


a=33: 


«   r^i 


:=q===^z 


I 


«=«=! 


I e, e 1 — I f 1 — I 0  — ^ 1. 

1  I  -4-  -»r*- 


&- 


mmm 

-&-     — 


in^g^pi^fi^nt^i^i^ii^fti^i 


*still  the  day  is  dim, 
as       I  turn  a  -  way, 
morning  un-to  night. 


For  fa-ther  works  so  hard  for  me  ''That  I  work  hard  for  him. 
"I  sing  the  merriest  songs  I  know,  To  cheer  the  busy  day. 
"What-ev-er  work  remains  undone.  The  baby  must  be  right. 


So  I'm 


a:: 


n1- 


m 


:}= 


t-dz:: 


-a 


m 


:4=- 


::t^i:f  '- 


I- 


lit 


:t=S: 


-&- 


i 


ct  -z/- 
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THE    BUSY    LITTLE    MOTHER:*-Concluded. 


^up      in    the  morn    -    ing    ear  -    ly,        i  'm  up    in    the  morn-ing      grey ; 
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washing,  and  ''scrubbing,  and  cooking,  and  'mending,  The  whole  of    the  live-long  *day. 
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Movement,   stCv 


1.  IJeat  on  knees  in  time. 

2.  Stand. 

3.  Pour  tea  out. 

4.  Sit. 

5.  Pound  one  hand  on  other  clenched. 

6.  Stand  and  mark  time. 


7.   Scrub  pinafore.  9.    Sew. 

10.  Shut  eyes  and  rest  head  en  hand. 

11.  Sit  up  and  beat  on  knees. 

12.  Turn  mangle  simultaneously. 

13.  Nurse,  rocking  baby  backwards  and 

forwards. 


•  This  uharmiug  Action  Soug,  written  by  the  Bev.  H.  W.  Hawkaa,  Liverpool,  deserves  special  atteutioo. 
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THE    MARCWmQ   SONG. 
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jms.  L,  ORMISTON  CRART. 
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1.  This 

2.  Thi» 


way    we  march  ;  This     is      the        way    we  march ;  march,  march, 
way    we  jump ;  This     is      the        way    we  jump;    jump,    jump, 
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march,  march,  march  ! 
jump,    jump,    jump 
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is   the  way     we     clap ; 
is  the  way    we    stop ; 
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way 

way 


we    clap      clap,     clap,     clap,    clap,     clap!, 
we    stop     stop,     stop,     stop,     stop,     stop!. 
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DIRECTIONS.  •^ 

The  children  can  be  ftrranged  for  this  song  in  broad  rows,  if  the  room  is  long  enouRh  to  admit  of  the  twenty-four  paces  required 
by  one  verse,  to  be  done  without  turiiinj; ;  in  this  c  ise  they  will  simply  rii,'ht-al)out-faee  lo  benin  the  sec^md  verse,  and  jump  and  march 
bacls,  letting  the  word  "  stop,"  at  tliu  end  of  the  tbiid  line,  bring  them  back  to  the  place  from  which  they  siaried. 

In  ordinary  rooms  the  best  way  is  to  place  one  child  in  front  of  another,  letting  them  move  round  and  round  the  room  in  Indian 
File.  Indeed  in  a  large  room  it  is  a  very  pntiy  change  from  the  row,  to  let  the  children  change  to  Indian  File,  by  turning  half  round 
after  "  mark  time,  stop  !"  and  beginning  the  song  over  again  in  this  position. 

The  clapping  mnst  be  in  strict  time  to  the  marching.  The  word  Jump  was  chosen  as  being  easier  to  sing  than  leap,  but  the  proper 
movement  is  a  nhort  hi,   >  leap,  or  bound. 

When  the  marking  nnie  is  finished,  the  feet  must  be  brought  to  the  ground  with  aloud  stamp,  on  the  word  "stop." 

This  song  can  go  on  )ver  and  over  again. 
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MAECHING     SONG. 


Worfls  by  EMTLIE  POULSSON. 


MubIo  by  WILLIAM  SELBY. 


1.  Rea  -  dy  I        Rea  -  dy  !        Qui  -  et       eve  -  ry    foot  and    hand. 

2.  Left,    right  -  left,    right —  Stur  -  di  -  ly      we    marcTi      a  -  long. 

2,  Tip   -   toe —     tip   -   toe—    Ve  -  ry       light  -  ly    now  we      go, 

3.  Trarnp.tramp! Tramp, tramp!  Hea-vy     now     a  -  gain  we    tread. 

^ • _ _ p » « * «.-•-__ fi 
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Rea  -  dy  !      Rea  -  dy  I          All       at  -  ten  -  tive  do 

Left,    ri^ht —  left,    right —    Care  -  ful  lest      a  foot 

Tip    -  toe —    tip  -  toe —       As       if  steal  -  ing  on 

Trainp,  tramp!  tramp, tramp  1    Till  the  march-ing  time 


we  stand. 

go  wrong. 

a  foe. 

is  sped. 
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For  -  ward  !  For  -  ward  !  Till  we 
Left,  right—  left,  right—  While  we 
Tip  -  toe—  Tip  -  toe —  Sure  -  ly 
Tramp,tramp! Tramp, tramp!  Till         a 


|- ^ 


hear    the     next 
sing    our    march 
they  would  nev   - 
sud  -  den    word 
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For   -    ward      march ! 
Lett,      right—     left, 
Tip    -     toe —       tip    - 
Tramp,  tramp  1  Tramp  ! 


Then 
right- 
toe — 
then- 


March 
-March 

We 
-Halt! 
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were 

The 


on 

on 
march 
march 


we 

go. 

we 

go. 

ing 

on. 

IS 

done 

The  Staccato  marks  only  apply  to  the  words  march  and  halt,  printed  in  italics.  The  1st  verse 
should  be  sung  p  (soft),  the  2nd  verse  >nf  (loud),  the  3rd  verse  pp  (very  soft),  and  the  4tb  verse 
^  (very  loud)  accompanied  with  heavy  tramping. 
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THE   TIP -TOE    SONG. 
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MRS.  L.  ORMISTON  CHANT. 
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T.     Like 

2.  Like 

3.  This 


the 
the 

is 
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song, 
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Soft 

In 

Tell 


ly 
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we 
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we 


come 

light 

are 


creep    -  ing  ;  Light    -     ly    step    -    ping 

steal    -  ing,  Not  a      foot   -     fall 

near      her.  (i)r  him).  If  her  (cr  his)  sleep      be 
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our        ba    -    by's 
dren's     steps         re 
ing        we        shall 


sleep 
veal 
hear 


ing. 
ing. 
her  (or  him). 
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THE    TIP-TOE    SONG.— Concluded. 
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Light    -   ly    step  -  ping         as        we 


For 
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DIRFXTIOXS. 

This  song  is  specially  designed  to  teach  I'lie  Utile  ones  the  useful  art  of  noiseless  stepping.  It  is  not 
the  easiest  thing  in  the  world  to  walk  on  lip-toe  ;  and  it  is  probable  that  many  a  valuab  e  life  has  been 
lost  in  illness  for  want  of  the  quiet,  unbroken  sleep  that  noisy  and  clumsy  footsteps,  inside  as  well  as  out- 
side the  sick-room  have  made  impossible. 

Walking  on  tip-toe  is  splendid  discipline  both  for  foot  and  head  ;  but  care  must  be  taken  not  to  keep 
the  children  at  it  for  any  length  of  time,  as  it  is  extremely  tiring,  and  apt  to  give  cramp  in  the  arch  of  the 
foot,  or  the  calf  of  the  leg. 


The  children  must  proceed  in  Indian  file,  and  their  voices  sink  to  a  whisper  at  the  end. 
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THE   GOLDEN    BOAT-SONG. 
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1.  Here  we  float 

2.  Here  we  float 

3.  Here  we  float 


in  our 
in  our 
in   our 


gold  -  en  boat, 
gold  -  en  boat, 
gold  -  en  boat. 
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Far 
Far 
Far 


a  -  way, 
a  -  way, 
a  -  way, 


far  a  -way, 
far  a  -way, 
far       a  -way. 
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Here  we  float  in  our  gold  -  en  boat, 
He'e  we  float  in  our  gold  -en  boat, 
Here    we  float     in   our     gold  -  en  boat. 
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See  how  we  splash,  and 
See  how  we  splash,  and 
See  how  we  splash,  and 
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wa  -  ter  dash, 
wa  -  ter  dash, 
wa  -  ter  dash, 


While  on  the  air  the 
While  in  the  trees  the 
While  all  the  stars  thro' 


sun  shines  fair, 
sum  -  mer  breeze 
cloud  -  y    bars, 
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Sing-ing  of  birds,  and 
Sings  of  the  wind,  and 
Bec-kon  us  home,    10 
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low  -  ing    herds, 
hills    be  -  hind, 
more    to    roam, 


m 


;feE3 


Far^  a 

Far —  a 

Far —  a 

!._ 


J— (9—* 


way. 
way. 
way. 

_ \. 


:^=:z::^-.■-^-I^ 


-^- 


i 


IL 


88 


THE  GOLDEN  BOAT-SONG.-Concluded. 


Aeoel, 
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Finale  accelerated  to  the  eiid. 
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DIRECTIONS. 

The  children  must  seat  themselves  on  the  floor  as  though  in  a  boat,  but  with  this  difference,  that  the 
feei,  instead  of  being  close  together  and  knees  bent,  as  in  actual  rowing,  must  be  wide  apart,  and  legs 
straight  on  the  floor,  in  form  of  the  letter  V,  the  distance  between  each  child  being  no  more  than  is 
necessary  for  the  extension  of  arms  out  straight  in  front. 

The  best  and  most  skilful  child  will  of  course  be  "  stroke,"  and  the  others  should  be  placed  according 
to  size. 

The  coxswain  may  be  a  very  little  one  ;  and  if  the  small  thing  puts  the  others  out  by  rowing  out  of 
time,  it  might  be  instructed  to  hold  a  tiny  flag  during  the  performance,  and  be  allowed  to  sing  only.  To 
begin  the  song,  the  children  will  all  be  ready  for  the  rowing  action  by  bending  forward  with  arms  straight  out, 
and  thumbs  touching  ;  backs  of  hands  uppermost,  and  on  a  level  with  shoulders.  The  sweep  of  the  arms 
brings  the  hands  to  the  floor  twice  in  every  bar. 

When  "  See  how  we  splash,"  is  reached,  the  movement  is  altered,  and  instead  of  rowing,  the  children 
simply  pat  the  ground  with  the  open  palm  of  each  hand,  as  though  splashing  water. 

There  should  be  no  longer  pause  between  the  verses  than  the  beats  of  each  concluding  bar. 

The  last  refrain  "  So  we  float,"  etc.,  should  go  at  increasing  speed  to  the  end. 
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FloOWER    VOICES. 


Wm.  Selby. 


The 
The 
And 


red      rose     says,  "  Be    sweet,"  And  the 
vio     -    let     whis  -  pers  "Give,"     Nor 
so    each        >rra  -  cious  flower      Has 
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li     .      ly        bids    "Be  pure," 

grudge     nor     count    the  cost, 

each  a        sever  -  al  word 
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The       stiir  -  dy,  brave  chrys  -   an  -  the -mum,  "Be      pa  •  ticnt    and       en 

The       wood -bine,  "  Keep  on     bios  -  som -ing,"  In      spite      of      chill      and 

Which,    read     to  -  geth  -  er,      male  -  eth    up     The      nies  -  sage    of        the 


dure." 

frost. 

Lord. 
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THE    bITTLE    SAIbORS'    SONG. 


Oaily, 


Mrs.  L.  Ormiston  Chant. 


1.  We  are  lit  -  tie  sail  -  ors  sail   -  ing  O'er      a  storm  -  y        sea ; 

2.  We  are  lit  -  tie  sail  -  ors  cross  -  ing  O'er      a      rest  -  less     deep  ; 

3.  We  are  lit  -  tie  sail  -  ors  drift-  ing  O'er      a        sil  -  ver      sea; 

4.  We  are  lit  -  tie  sail  -  ors  hast  -  ing  From  our    ship  straight  home  ; 
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THE  LITTLE  SAILORS'  SONG.— Concluded. 


And    the  wind    is 

And    the  w.aves  are 

Tlirougli  the  mist    the 

Not       a  step  nor 


wail  -  ing,  wail  -  ing,  Wild  -  ly      as      can      be. 
toss  -  ing,  toss  •  ing,      E  -  ven      in     their  sleep, 
wind     is     rift   -  ing,    Har-bour  lights    we      see. 
mo  -  ment  wast  -  ing,  Joy-   ful    -   ly       wc    come. 


And  the  waves  are 
For    the  moon  cills 

Soon  our  voy  •  age 
See  our    dear  ones 
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O     so   high,  And  dark  clouds  are   in    the  sky.     And    the  sea-weed  hur-ries  by- 
out  "  this  way!"  And  the  tide  must  her    o  -  bey,      Fol  -  low  -ing  both  night  and  day — 
will   be     past,  And  the    an  -  chor  we  shall  cast,     We      on  land  safe  home  at  last. — 


quick-ly  gather  I  There  is   mo  -  ther  !  there  is  father  !  Oh  !  we're  glad  to  see  you,  rather .'  — 
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DIRECTIONS. 

The  children  must  stand  in  a  row,  or  rows,  according  to  space  at  command.  The  hands  must  be 
waved  to  and  fro  with  the  palms  uppermost,  and  the  undulations  of  waves  must  be  carefully  imitated, 
and  continued  througli  the  first  three  verses  with  these  excepiions,— viz,  the  sixth  line  of  the  first  verse, 
when  they  must  point  up  at  nnaginary  clouds, — the  third  line  of  the  second  verse,  when  they  must 
imitate  tossing,  with  both  hands, — the  fifth  line  of  this  verse,  when  they  must  beckon  at  the  words 
"  This  way  ;" — and  the  second  and  third  lines  of  the  third  verse,  when  they  must  shield  their  eyes  with 
their  hands,  as  if  looking  over  the  surf  at  the  "harbour  lights." 

At  the  fourth  verse  they  must  scamper  with  well  raised  and  bent  knees,  not  in  long,  but  high  steps, 
for  the  first  four  lines ;  suddenly  stand  still  at  the  fifth,  and  point  to  the  imaginary  "  dear  ones,"  singing 
the  words  as  rapidly  as  possible,  till  "  rather  "  is  reached,  and  that  word  must  be  spoken  in  quite  a  natural 
but  very  arch  tone  of  voice.  Then  sing  the  first  four  lines  of  the  song  with  sea-wave  action,  ending  in 
■*'  Wildly  as  can  be,"  by  way  of  a  finale. 
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GOD   MAKE  MY  LIFE  A  LITTLE  LIGHT. 


To  my  UiiU  NUee  Sarah. 
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1.  God    m.'ike     my       life 

2.  (tod    make      my        life 

3.  God    make     my       life 
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a         lit  -  tie      liRht,    With   -   in        the    world   to    glow, 
a         lit  -  tie    flower,    That      yiv  -   clh     joy      to      all, 
a         lit  ■  tie      staflf.      Where  -  on     the    weak  may    rest, 
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A  lit  -  tie     flame    that    burn  -  eth    brij,'ht,  Where     ev 

Con  -  tent       to    bloom     in       na  -  tive      bower,      Al  -  though 
That     so     what  health  and  strength  I        have,     May     serve 
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er        I       may     go. 
the    place     be     smalU 
my      neighbor       best. 
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OUR   NATIVE  LAND-FAIR  CANADA. 


Arranged  by  JOHN*  f'lIESHIRf:. 


IS 


TVNK— "Cod  Save  the  <2ueen." 


Verses  by  .lOIIN  IXIRIE,  Toronto. 


1.  God     save     our 

2.  Fair      as        an 


na    -   tive    land,      Free      may     she        ev    -    er     stand, 
open  -  ing  flower.    Plant  -  ed        in       Heav  -  en's  bower. 
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OUR  NATIVE  LAND— FAIR  CANADA.— Concluded. 
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Fair    Can  -  a   -   da  j 
Fair   Can  -  a  •  da ; 
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Long    may    we      ev   -    er       be,    Sons    of      the 
Here    ma  -  ny      na  •  tions  dwell,  Lov  -  ing    their 
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brave     and  free.   Faith  -  ful 
free  -  dom    well,  Reap  -  ing 


to 

where 


God        and    thee.     Fair    Can  -  a   -   da. 
for   -   ests    fell,      Fair    Can  -a  -   da. 
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Land  of  ^real  inland  seas, 
Swept  by  the  niij,'iuy  breeze, 

Fair  Canada  ; 
Reaching  from  se.i  to  sea, 
("ireat  will  thy  fmure  be, 
Land  of  tlie  l3ra\'e  and  free, 

Fair  Canada  ! 


'God  save  our  gracious  Oueen, 
Long  live  our  noble  Queen, 

God  save  the  Queen  ; 
Send  her  victorious, 
Happy  and  gloiious, 
Long  to  reign  over  us, 

God  save  the  Queen. 


Land  of  the  jirairies  wide. 
Stretching  ''  "  ocean's  'itlm 

Fa.i  Canada  ; 
Land  of  green  hill  and  dale, 
Mountain  ar.d  i)lcasant  vale, 
Here  worth  shall  no\cr  fail, 

Fair  Canada ! 


GOD   SAVE   THE   QUEEN. 


Thy  choicest  gifts  in  store. 
On  her  be  pleased  to  pour, 

Long  may  she  reign  ! 
May  she  defend  our  laws, 
And  ever  give  us  cause 
To  sing  with  heart  and  voice, 

God  save  the  Queen. 


Come,  then,  from  many  l.inds, 
lirave  hearts  and  willing  hands, 

To  Canada ; 
Come  where  rich  virgin  soil 
Waits  to  reward  )'our  toil, 
Share  in  the  harvest  spoil 

()t  Canada  ! 


O  Lord  our  God  arise. 
Scatter  her  enemies, 

And  make  them  fall ; 
Confound  their  politics, 
Frustr.ite  their  knavish  tricks, 
On  thee  our  hopes  we  fix, 

God  save  us  all. 
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THE     GREEDY     FISHERS. 


{ 


Wortlsliy  J.  A.  M ANSON,    (rrom  Bi)-Pei'i>.) 
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Musio  by  tlie  UEV.  F.  PEEL,  l!.  Mus.,  Oxon. 


1.  Four   storks   a  -  fish    -    ing     they      did      go,    Through 

2.  And  when   ihey  reached  the    sha    -    dy      pool    Where 

3.  For  hours  they  fished    a  -  niong    the    reeds,   Those 
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fields     they    took     their     way; Nor         rod       nor    line,      nor       an  -  gling  net, 

frogs     and     fish    -    es       play, They    jumped  for    joy,     those    fun  -  ny    birds, 

bu    -    sy        fish  -  ers       foui, But     strange      it        is,        the   more  they  caught. 


Nor 

^'ou 

Yet 
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bait  nor  hook  had  they- — 
might  have  heard  thcni  say — 
still     they   want  -  ed      more ! 


Hut  their  legs  were  long,  and  their  bills  were  strong.  For 

"O  merry  it        is       to  have  sport  like  this,    All 

O  greed -y     storks,    O  self  -  ish  storl-s,  O 
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THE  GREEDY  FISHERS. 


catch  -  ing    of 
on       a      sum 
greed  -  y       fish 


tlieir  prey, 
nier  clay  1 
ers 


catch  -  ing      of 
on         a      sum 
greed   -  y         fish 
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their  prey.. 

-    nicr  day  ! 

-    ers  four  1 
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ma 

mm 
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St.  Enoch's. 


NOW   THE   DAY  IS   OVER. 


William  Selby. 
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1.  Now     tlie      day       is  o    -    vor, 

2.  Je  -    sus,    give     the       wea-     ry 

3.  Through  the  long  night-  watch  -  es 


» m 

Night  's  draw  -  ing  nigli, 
Cahn  ;ind  sweet  re  -  pose  ; 
May  Tliiiie     an  -  gels  spread 


:t: 


Shad  -  ows  of  the 
With  Thy  leu  -  cU-r 
Their   wliite  wings     a 


— I — '--, 

— g:_ 


iiS 


s 


even  -  ing  Steal  a  -  cross  the 
bless  -  ing  May  mine  eye  -  lids 
bove      me,       Watch  -  ing  round     my 


sky. 
close, 
bed. 


Now 
Grant 
When 


the     dark 

to         lit 

the    morn 


ness 
tie 
ing 
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galh     -   ers  ; 
child     -    ren 
wak  -    ens. 
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Stars     be  -gin 

Vis  -  ions  bright 
Then  may       I 


to 
of 
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peep  ; 
Thee  ; 


the 
and 
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Birds 

Gu.ird 

Pure 
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md  beasts  and  flow  -  ers  Soon  \vi 


a  -  sleep. 


sail-  ors  toss  -  ing     On    the  deep  blue    sea. 
fresh    and     sin  -  less    In    Thy     ho  -  ly      eyes. 
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GOOD    NIGHT. 
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1.  Go    •    ing   home,     go 

2.  Go    -    ing    home,      go 

3.  Go    -    ing    home,     go 
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MRS.  L.  ORMISTON  CHANT. 


:!tzrt=t?=:=t: 


i 


ing    home,  Through  the      si    -    lent       mea    -    dows  ; 
ing    home,     Hear      the    sheep  -  bells      ring     -     ing; 
ing    home,     Sleep     ■  y    heads     are        nod    -     ding ; 
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Go  -  ing  home,  go 
Go  -  iu'^  home,  go 
Go   -   ing     home,      ^o 


ing  home,  Thro' 
ing  home,  Near 
ing    home,        Wea 


the  dark  -  'niog  sha  -  dows. 
us  bats  a.e  wing  -  ing, 
_ry      feet       are        plod  -  ding ; 
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lil<e         the    skies     Where      the     stars     are        shroud   -    ed 
round         a    •    bout,       Beet    -    les     whir  -  rir 
where      each    head 
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GOOD  NIGHT.— Concluded. 
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Play  is      done, 

Soft         and    white, 

Sound      shall     les-t ; 


light 
glow 
calm 


is     gone, 
worms  bright 
and     blest, 
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Day  in  night  is  shroud  -  ed. 
On  the  path  be  -  fore  us. 
Sleep    un  -  til       to    •      mor  -  row  ; 
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night,        good        night, 
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DIRECTIONS. 


The  chilciren  should  sing  this  song,  wa]i<ing  slowly  in  pairs;  but  stand  still  during  the  singing  of  the  "Good 
night  "  at  the  end  of  each  verse.  It  adds  much  to  the  pretty  effect  of  the  latter  if  the  children  are  taught  to  kiss  their 
hands  to  the  imaginary  trees  and  stars  which  are  above  them,  and  from  beneath  which  they  are  "  going  home."' 

At  the  fifth  line  of  the  first  verse  they  should  half-close  their  eyes,  hang  their  heads  and  sing  sleepily. 

At  the  second  line  of  the  second  verse  the  disengaged  hands  must  be  raised  in  the  altitude  of  listening  ;  at  the 
eighth  of  the  same  verse,  the  imaginary  glow-worms  must  be  pointed  at. 

The  last  verse  must  be  sung  very  sleepily,  more  softly,  and  altogether  slower  than  the  others  ;  and  the  last  "  Good 
night  '  with  prolonged  and  concentrated  energy. 
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LITTLE     RAINDROPS. 
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rords  aiul  Miisic  by  CLEMENTINE  WARD. 
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1.  Pit  -    a  -   pat  -  ter,     Pit   -    a  -  pat-  ter,    Fall      the     lit  -   tie      drops    of      lain  ; 

2.  Pit  -    a  -   pat  -  ter,     Pit   -    a  -  pat  -  ter,  Child  -  rcii  can't     go        out      to     pU./  ; 


i ^ 9 ^- 
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I.     Pit   -  a  -  pat  -  ter,      Pit    -    a  -  pat  -   ter.  Hark !     a-gainst    the      win  -  dow  pane 


2.     Pit   -   a   -   pat  -  ter,      Pit    -    a  -  pat   -   ter,  "  Lit  -    tie    rain-drops,    go 


way 
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1.  All      the      lit   -  tie    plants    are    thirst  -  y — Rain  -  drops  come  to     give    them  drink, 

2.  See !   the    sun        is      peep  -  ing    bright-ly    From      behind     the  clouds      so     high  ; 
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Slower. 
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1.  Pit    -    a    -  pat  -  ter,     Pit    -    a  -   pat  -   ter,     Lit-tle  plants  are  glad,     I     think  1 

2.  Now     no    more    of      Pit   -   a  ■   pat  -  ter,  "Lit-tle  rain-drops  all,    good-bye!" 
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HARK!    THE    BELLS   ARE    RINGING. 
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1.  AHiirkl  BtliB 

2.  f  Hear         a 

3.  H  Three     liur 


bells 

voice 
ruhs 


are 
that 
for 


ring   - 
whis  - 
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gay,  'Tia 
near,  Like 
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of   Christ 
gel      in 
balls   are 


mas      day, 

your      ear, 

so       nice, 


>^- — V- 


j_. 


have    now        be    -    gun  C  Full        of 
er     neigh -boars    near,  Q  Share   with 
py     play       uow       see,    And    K  per  • 
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a     Christ  •  mas 
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and      fun, 
mas    cheer, 
tree, 
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Mer    -     ri   -    ly  we      pass      our      time,   Mer    -    ry       as         the   Christ  -  mas      chime, 

Ev    -    'ry     child      can    spare        a    -    pait,    And        re  -  joice       an  -  otii    •    er"8       heart. 
Who     loves  dauc  -  iug,     who      can      skate,  Who       de-  lights      to       sit  up        late. 
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May 

the     com 

Win 

■  ning  love 

Let 

us     raise 
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ing    New     Year       too.    Be         a  hap  •    py      one 

that    nev    -    er         dies,  Love      the         best         of       hu  ■ 

a  [hear  -    ty     cheer,|||| Christ-mas    comes      but    once 
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D  to        you. 
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GESTURES  FOR  "HARK!  THE  BELLS  ARE 
RINGING." 


A) 

:b) 
.9 


Listening  attitude. 
Jovful  telling  to  each  other. 
Indicate  fulness  with  both  hands. 
Point  to  each  other. 


£)  Lisleuing. 


{f)  Turn  to  each  other, 

(flj  Both  hands  in  front  to  show  generous  giving. 

iH)  Swing  handkerchief  over  head. 

(j)  Both  hands  quick  movement  from  upper  right  down, 

(J)   Make  quickly  and  throw  across  table. 

(K)  Hand  at  side  of  mout)i  telling  secret  cautiously. 

{I)  Swing  hands  over  head. 

(M)  Clap  hands  joyfully. 
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Cbvistnms  (Tavol. 


"  A  multitude  of  the  hc.ivenly  host  praising  God."2-LcKE  ii.  13. 

Mrs  F.  E.  Platt.  M.  VV.  Hanchett. 
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I.  Sing      ue      all        a       Christ  mas      ca    •    rol  :   Sirr^'^     how    sliin  •  iiig        an  -  gels    came, 
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Once      ill       ylo  -  rious     white     ap  -    pa  -    rel,        Te    -  sus'    com  •  ing         to      pro  -  claim  -, 
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How      the    dis  -  t;iiu        hills     re  -  sound  -  ed,        E  -  choinq;  luck  th'an  -  gel    •  ic      sonf^  ! 
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How      the  shep- herds     were      as  -  lounded,       As      'the      mu  -  sic      roll'd      a  ■  long! 


-? — 


:t=r: 


.1 


(i:i 


2.  Ah  !  no  more  the  lowly  manger 

Pillows  that  dear  sacred  head  ; 
Beams  no  more  that  starry  stranger 

That  the  eastern  sages  led  : 
But  we  tell  the  joyful  story 

To  the  aged  and  the  young, 
And  we  sing  that  "  Glory,  glory  I " 

Which  the  herald  angels  sung. 


3.  Though  no  sudden  light  burst  o'er  us. 
Such  as  shone  on  Bethlehem's  plain, 
Wr  can  join  the  heavenly  chorus — 

"  Peace  on  earth,  good- will  to  men." 
Sing  we  then  the  glad  hosanna,  '   ' 

Sing  of  Him  who  reigns  above  ; 
Praise  to  Jesus,  for  His  banner 
O'er  His  children  waves  m  love. 


CHRISTMAS. 

R.  J.  Weston.  ,  Helen  B.  Kendall. 
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I.     Christ  -  mas  !  glad  Christ-  inas  I      to  all  mer    -    rv        Chri 
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I.     Christ  -  mas  !  glad  Christ-  inas  I      to 


:  ~  s*. 


mer    -    ry        Christ  -  mas  i 


-  -(5" 
:  11(22" 


— h 


g.^^;^: 


Sing 


mi 


7^-. 


122: 


-h- 


-— I  ■ 


:1iii=dzqz3=— =- 


zi-rzifz::  -2^=izr=:*=:  z: 


tilt        the 


:■- 


r- 


1? 

ech 


oes 

-J- 


shall 

~* — 


:1: 


V ^ 


swer 


-<9  — 
gam  ! 


r- 


This 


:«-=z::lzl-i&;=^=z:qi:l=iz:z:!^=p=:^"-:-|  =5zz^ 


is       the 


birth     -      dav      of 


Je 


siis        the 


__ 1 j 1- 1 _ s)_- 

i:^i2-^-^^i=i~«z::z?r-" — -  " 


9-\r—^ m — m-\~m — d — ^  - 


"W. 


Ho 


— (5> 


ly. 


;^=3 


.t- 


161 


Je 


who      came 
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to        bring  good    -    will 
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Growing  in  wisdom  and  growing  in  stature, 
Trying  our  parents  each  day  to  obey, 

We,  little  children,  may  be  like  the  Christ-Child, 
Loving  and  giving  and  blessing  alway. 


Then  sing,  "Merry  Christmas  "  to  father  and  mother;. 

And  sing,"  Merry  Christmas !"  to  playmates  so  dear. 
Warm  hearts  and  helpful  hands,  lips  that  speak  gently,. 

Bring  merry  Christmas  and  happy  New  Year.. 
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WHERE   THE    SUGAR   MAPLE    GROWS. 


Words  and  Music  by 


[Dedicated  to  the  Boys  and  Girls  of  Canada.] 

G.  W.  Johnson,  Upper  Canada  College. 
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I.     Oth  -  crs   may      sing     of    the       niein  -  o  -  ries    that       cling     To   tiie       home      of     the 
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This  -  tlo,  or   tlif     Siiam-rock,  or     the     Rose,  But     the        land     I     love  the        best       is       a 
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re- gion    in   the   West,  Where  the     wild     flo\v-er     blos-son\s  and  the      su- gar   ma  -  pie  grows. 
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:ij:v:iz:i-:?vz: 
# • #-5— •— 


t-gzr^-T:i^ 


_d.__.,^_l_^^^  ._. 


Hip  !     Hip!  Hur    -     rah!    tor  my         na  -  tive  Can  -  a 


•j:| 


::4=:c=[:-::-t:=:z;ii"-::=p.-riz:pz:p_.::=:tz=ii.x;# 


da  I    For   the         Queen     of      the 

It— ^-^-: 


i^ 

'-W- 


Sum-mers,  and  the         La  -  dy    of    the  Snows  ; 'Tis  the       land     I     love    the       best,      'tis       the 


^_^ii_/_/_^_.^-i_f; 


v-^-J 


:t: 


^    i^    '^   r^      I 
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WHERE  THE  SUGAR  MAPLE  GROWS. 

Gar -den     of  the  West,  VVlicro  llie    wild    flcnv  -  er     blos-soms  and  the      su  -  gar  ma -pie  j^rows. 


1  'B  ' 


i-ii 


#•  ♦. 


Clroen  are  the  hills  when  the  rivers  and  the  rills 
Joiti  the  sonjfof  the  Sprinjftinie  as  thej'  journey  to 
the  sea  ; 
When  the  orchard  trees  are  white,  and  the  meadow 
blossoms  brifjht, 
Ami  the  blue-bird  isc.illing'  to  the  robin  in  the  tree 
CHO.-Hip!  Hip!  Hurrah  ! 


Brightest  and  best  is  my  Lady  of  the  West 

In    the    long  days   of  Summer  when  the   Hower- 
scented  breeze 
Bends  the  yellow-bearded  grain,  and  I  catch  the  glad 
refrain 
That  the  wild  birds  are  singing  in  the  leafy  maple 
trees. 

CHO  —Hip  !  Hip  !  Hurrah  '. 


Golden  and  brown  is  the  Queen  of  Autumn's  crown, 
When  the  grape's  in  the  purple,  ere  the  rime  is  on 
the  rill, 
When  the  orchard  trees  are  low  with  the  weight  of 
fruited  bough, 
And  the  quail's  piping  softly  in  the  stubble  on  the 
hill 

CHO.-Hip  !  Hip  !  Hurrah  ! 

5 

F"air  <is  a  rose  is  my  Lady  of  the  Snows. 
As  shj  walks  down   the  valleys  with  the  Winter  in 
her  train, 
When  the  skaters  laugh  and  sing,   and    the   merry 
sleigh  bells  ring, 
On  the  ice  on  the  river  and  the  snow  upon  the  plain. 
CHO.-Hip  !  Hip!  Hurrah  I 


THE   BUSY   MINER 


Words  by  Marian  B.  B.  LANGZiiTTEL. 


Music  by  Annie  L.  Preston. 


!2  1^7^-— — q=^t:.vqz~:f- j- 


t 


=1: 


9 


1.  Bu  -  sy     Mi-   ner,  what     are     you    do  -  ing,       In  your  deep  mine       all      day     long? 

2,  Working  hard    and  stead  -  i     -     ly      ev  -    or,   Hear  him  slrik  -  ing     blow      on     blow. 


U- 


i^tt: 


-\-A 


l^z:rt=:^=: 


# — « — •- 


-0- 


I; 


:: 


— N- 


-0 — 0- 


I    -    roll     now      you 
Here's  some  bread    and 


see     me  pound  -ing,     To     make  nails, 
but  -  ter     for     you.  Which  will     help 


m^ 


:»^iz  p:q  "C  TZ— iTirirq  7i 

Ltzzzt: 


•izit::3z:]: 


^m 


il; 


■<&■ 


.so     good     and  strong 
you  strong     to    grow. 


--1-. 


G-^-w-K- 


:^:- 


i 


4 
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Ohorus.    A 


THC  BUSY  MINER. 


A 


r*^j 


"1      J      r 

T    T     T     T 

d      ■-    d- 

-« — « — « — « — 

«      J     « 

-# — « — « — « — 

-zd=? 


A 


Cling,  clang,  cling,  clang,  Hear  the    ham  -  mer    ring  -  ing,  Cling,  clang,   cling,     ilang, 

A  _  A  _         ,  m  ■#•  -      A  _  A 


I 


;^:^-:=-^-=-^-^ 


r7\ 


^-^- 


It; 


'-•-:]: 


rezi^t-il 


— \ — \i — \ — ^ — \ ! 


=i]i: 


Hissongis  ev -er  sing-ing,  Pickaxe  pounding,  i-ron  sounding,  While  the  mi-ner   sings    his  song. 


1 


m^^^ 
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:»: 


Ik-. 


^£l=^^£=Ei^ 


It: 


-# 
* 
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Words  by  Emilie  Poi'LSSON. 


THE    BIRD'S   NEST. 


Con  iiioto. 


Music  by  T.  H.  G. 


^W^^^iE^: 


■<&-■ 


^^ 


:t: 


:t: 


■^^-i^- 


s'-Tzir:: 


1.  Ill        the     brancli-es      of        a         tree, 

2.  Moth  -  er         bird  with  brooding     wings, 
3.  Then  they     call,'   Peep,  nioth-er    dear  !'' 


Binls     are     sing-ing      cheer  -  i     -     ly, 

Warms    the  eggs,  the      precious     things, 

"Peepl'slie  an-swers,  "Mother's    here!" 

I 

S «  — 


:ii 


!—!—*=?=: 
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— Tg  T :z: 


:q^ 


-1=q^: 


*' 


m: 


::]--d: 


For 

Till 

While 


their  pret  -  ty 
the  ba  -  by 
the    fa  -  ther 


nest     is        made,         Pearl  -  y 
birds    a    -    wake.     Through  the 
bird     a    -    bove  Sings    his 


eggs 
pear 
song 


it 


-G>- 


\ 


with  -  in  it        laid. 

"    'y   egg    shells    break. 

of    hap  -    py         love. 


•  i    :(   M 
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THE    NORTH    WIND. 


Wmils  Ailaptt'il, 


mwm 


•jiz^Tir^nzrz: 


I.     Till- 


N'oilli  wiiiil    iliitli         l)linv 


Mlisii'  |>\    I.iz/ll.   Ill  UN. 

-r-_ 

d 


.'iiul 


-# — •  — ;#— ^ 

wo         >li;ill      liavi!     siunv,     .Anil 


^^ti^i'^^^^^^^MT^'^M=. 


wlial  will  our     wiiiU'r  liitcis         do,  ilo    voii  know  ?  Thev"!!  sta\' tliriiiij;li  tlu- voar,  though 


±lz/—^=:z*-^  .z=:^=:i--!-::-:f --_z=:3z=zz:±, 


■tK$ \ — V— ^ 


^-;— -l-S'^i. 


snow  storms  are    hore,         Ami        luck 


their  iioacis     uii  -  dor      tlioir  wings,  lio  !  lio 


QiP^rE^'iEfH?: 


.0 0  —      0 0 — 0  — _ — .  —  . «— #-  *  -1 1 


The  Nortli  wind  dotli  blow,  and  wo  shall  havo  snow, 
And  wliat  will  tlio  stroani  do  thon,  do  sou  know  ? 

Witli  ico  covored  deep  it  will  fall  last  asU-op, 
And  rest  till  the  Spring  conies  again,  ho  !  ho  ! 

3 
The  North  wind  doth  blow,  and  wo  shall  have  snow, 

And  whai  will  the  flowers  do  thon,  do  you  know  ? 
They'll  hide  all  their  heads  in  little  brown  beds. 

Kept  warm  by  the  leaves  and  the  snow,  ho  !  ho  ! 


The  Norlh  wind  iloth  blow,  anil  wo  shall  have  snow, 
Ajid  what  will  the  trees  ilo  then,  iio  Mm  know  ? 

With  branches  all  bare,  through  the  eokl  Winter  air. 
They'll  wait  for  new  leaves  till  the  Spring,  ho  '  ho ! 


The  North  wind  doth  blow,  anil  wo  shall  have  snow, 
And  what  will  the  children  do  then,  do  you  know  ? 

They'll  slide  on  the  ice,  ;ind  laugh  ;il  the  snow. 

Dressed  all  in  their  warm  Winter  clothes,  ho  !  ho  ! 
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PUSSY  ON   THE  ROOF. 


t  r  s   •   •  ^  ^  :?  :;  ^  -^  *  •  i  *  t 


Lit  -  tie   ctin  ■  nin^j      pns  •  By     tell     mo    Whui  you     d  >     there    on       the      roof,  'Tie      the 


;J.^-:r-J: 


■■■^- 


^'- 


d=J: 


n 


1 1 


M 


s-"— 


birds  tliiit  111 vo    to  drcii  I  tluHi,  Til  III  hiist  ^iv  -  en       us     the     proof;  Moiisie       al  -  so  shakes  with 


m 


-\ — N' 


■¥■    -&    & 


i!  |...'i,J 


f     ! 

f    I 


I 


ter-ror,  When  acat's  tail  come -i  in  view,  And  he  hides  behind  the  mir-ror,  When  he  hears  "mcio  mea." 


^ 


:q: 


d: 


ziizzzj^z  q-zidzziifizzrzraz  qjj 


Movement,  etc. — The  children  form  a  circle  with  hands  joined.  Two  of  the  children 
stand  blindfolded  in  the  centre.  At  the  end  of  the  tune  the  cat  "  mrivs  ''  and  the  mouse  answers 
with  a  "  i'ywj/C' "  and  at  once  endeavours  to  elude  his  persecutor  who  pursues  him.  When  the 
mouse  is  cauglit  two  other  children  become  cat  and  mouse,  and  the  S3ng  is  sung  as  before. 

Note.-  If  the  circle  is  small,  the  raouso  muHt  not  be  blindfolded,  or  it  would  be  cauglit  too  quickly  and  the 
play  would  end  too  noon.  The  children  forming  the  circle  must  prevent  the  blindfolded  children  from  leaving 
the  circle,  and  thus  injuring  tliemselves  against  the  furniture  of  the  room.  In  order  to  do  away  with  the  cruel 
tendency  in  the  sentiment  of  this  game,  it  is  well  to  say  "  We  will  set  poor  mousie  free  (reiurning  it  ♦.o  the  ring) 
and  give  pussy  Rome  good  milk  instead-  " 
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THE    VESSEL. 


\ 


'.NV  I 


K  N.  MvERi.  &c>-M5.  BSK"''''*'''^''"''*^ 
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THE    vSNAIL. 


^^ 


:^^^^ 


it- 


-<»-Tr 


^^m 


^^m 
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GYMNASTIC    SONG    MARCH. 


NV  3, 


At  tlie      dawn      of 

Strt.'ili;tll  __    uf  be.  .  _&y. 


f f ^ 

morn,  .iiii;      I  ilI'I 
joy        of       ht'.irt 


Stream.  .  inii       from     the 
Ac.  _  .   tion  on.  .  .  L y 


east       ■Tci      lirJL'it. 
ran       im  .  .  part. 


Voo.hiuh.  .<\y,     hitti 
Yoo.hifili.  .<\y.     IiIlIi 


.  Ay.    hitfh.Hah' 
.  Hy.    hint)  .dah' 


yoo.  hith.  .dy! 
yoo.high.  .dy' 


joo  .  hitli.   'Irtli' 
joo  -  hitli-  dah' 


Joo. hith  . 


.  dy '  hinh  . 
.  dv"    hitli  . 


NV  *. 
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THE    MILLER. 


{;S 


iji  {ii-i( 


I' 
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^ 


^^ 


Tu 
Prom 
We 


wa.  .ter     we  have 
see     it       aL  .ho 


IS    the 


mil.  .  lers    joy,    To 
learnt     it     well,  Frum 
from     the  wheels,  We 


wan.der      is     the 
wa.  . ter     we    have 


mil.  .lers  joy,    lu 

learnt    it    well,  from 

fpum     the  wheels,  Ihe 


I  I 

wa  n  .  .  .  .  .  . 

wa . .  . 

wheels,       the 


^ 


Hep, 
ter. 

wtieels 


l( 
It 

The  V 


B=^ 


,*      *      '  *rH'^ 


can  .not       be  a 

has      no        rest       by 
ne.  .Ver       wile       a 


$ 


=tS=JS= 


u     I"     ^    U 

mil .  ler    goo(1,\^ho 

day     or  nijcht.   Is 

moment    rest.  But 


=fe 


ITWV^ 


ne  .  ver       wdii,    M  ring 
al  .ways      in  a 

at.  jvavs     H  re        in 


''  \-' 


^ 


l^^i-i-J 


^ 


un.  .der.  .stood,  Who 
rust,  .less    fliitht.  Is 
con  .  start  liaste.  And 


P 


^^ 


ne  .  .  ver     wan.  drinf; 
al.  .  ways       in         a 
al.  .  ways     are      in 


# 


un  .  .  der.   .stood.   I  u 
rest  .  less  flijcht,    ihe 
eon  .  Ktant    haste,   the 


-^ — T 

witn.  .der 
wa.  .  .lor. 

wheels 


^ 


^ 


wan.  ,der. 
wa.  .  ler, 
wheeK 
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*^^ufer  tJ)e  ^fjilJ^ren  U  %omt  m\o  ^t^ 


With  fx)i}rs.<io-i  iiiuf filling. 


Mimic  hij  T.  CuAMiTov. 


Hf  siiiili'il  ii^     ill' sti'ctcli'il  Dili  His  :iniis    ill     •;.\:\'\    wcl-coiiic,  Wliilo  lit  -  tic   oiics   jia.-i-lciiiil      Id 


El 


7-3 


■3^- 


:^?Ar-^-> 


ii^Wgii 


l>ivss  roiunl  His  kiit'o  ;  While  lie    kud  His  kiiul  liaiul  oil  each     lit  -  tie    fair  rorc-head,     Say  -  iiiL;-. 


^^.j*. 
^F^^ 


?iif-ffr     the  (hil-dnii    td    come     uii  -    to        Mo, 


S? 


Siif  -    for       the      dii!  -  dreii    to 


g^l^lPEi 


come    iiu  -    to        Me." 


^^^niii 


-^  a. 

He  loved  thorn  e'en  then,  tlionpli  His  heart  hutl 

much  sadDeaa : 

He  loveth  them  still  in  their  jubilant  jrlee ; 

And  from  heaven  still  doea  utter  those  sweet 

words  of  weleome,  ^ 

"  Oh,  suffer  the  children  to  come  unto  Mc." 


a 

And  when  their  yoling  feet  touch  tlio  waters  of 
Jordan  ; 
Oh  then  may  the  children  bo  dear  unto  'Ihee  : 
Take  their  liands,  lift  them  up  to  the  throne  vi 
Thy  glory, 
Siiying, "  Suffer  the  children  to  come  unti<  M>'." 
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BRITANNIA,    THE    PRIDE    OF    THE    OCEAN 


OK 


THE    RED,    WHITE    AND    BLUE 


'^JE^Et^^M^S 


Airnnifed  liy  T.  8.  GLEADIIILL. 


-*-j-y-?-^^ 


V- 


-« 


•--^ 


Bri  -  tan    nki,  the  pride  of    the     o  ■  cean, 

When  war  spread  its  wide  des  ■  o  -  la  -  tion, 

Uri  -  tan  ■  nia,  Hri  -  tan  ■  nia,  for    ev  ■  or, 


— I 

mf 


The  home  of  the  brave  and  the  free, 
And  threaten'd  this  land  to  de  -  form, 
Our   glo  •  ri  -  ous    em     -     pire's    hymn, 


The 
The 
May 


:q=qz-q=;_^ 


:=l: 


r 


--X 


-.X 
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^ — i- 


^t 
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shrine  ot  c;\ch  ixiliiot's  dc  •  vo-tion, 
ark  o(  frt'ediiin's  foiin  -  da  -  lion, 
the  wreaths  it  has  won  mv  -  er  wither, 


^ 


9 — i-^d — H#— I — m — \-  -al — ^— •—(-■— ^ 


The  world      of  -  fers      homage     to    thee. 
Hri  -  tan    -   nia    rode  safe  through  the  storm. 
Nor  the   star         of      its    glo  -  ty   grow    dim. 


9ff 


iq: 


?i:5— --{fs^ 


zt: 
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«: 
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r 


:t: 
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— 9~m~ 

.At  thy 
With  her 
May  the 


i 
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-=:^=q-: 


d=q: 
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man-date  he  -  roes  as -sem  -  hie, 
garlands  of  vie  -  t'ry  a  -  round  her, 
ser-vice    u  .  ni    -    ted     ne'er    sev  -  er, 


When  Li-  her  -  ty's  form  stands  in  view, 
So  hrave-ly  she  hore  up  her  crew, 
But    still     to    her    col  -  ours  prove  true, 


Thy 

And  her 
The 


-q-d: 
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BRITANNIA,  THE  PRIDE  OF  THE  OCEAN— Concluded. 


banners  make  ty  •  ran  -  ny  trem-l)le, 
flag  floal-ed  proudly  lie  -  fore  lier, 
Ar  -  my   and    Na  -  vy      for       cv  -  er, 


^1E33^ 


:d: 


When  home  !>y  the  I\ed,  White  and  Hhic.  When 

Tlie  boast  o(  the  Ked, White  ai.d  liUie.  The 

Three  cheers  for  the  Ked,  Wliite  and  Blue.  Three 

/^  


-+-^- 


-X- 
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H: 


/TS 
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Mzzzi4~ 


liir: 


U-j- 


qziq: 


-,-H-^ 


rd-^- 
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^d 
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-.   d 
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-N— ^■ 


-•t- 
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borne  by  the  Red,  White  and  iilue. 
boast  of  the  Red,  While  and  Hhie. 
cheers  for   the    Ked,  White   and    lihic. 


•if; 


^ 


-V  -v- 


-f»-»— y- 


_H_^__^ — :^-»-^-^ 


?5q 


:^^: 


When  l>orne    by     the  Red,  Wliite  and     IMue.  Thy 

The     boast     of      tlie  Red,  Whije  and     Iilue.  And  her 

Three  cheers  for     the  Red,  White  and     Iilue.  The 


.^-•-^-i^— ^-•-5.-^ 


:i 


■wzw. 


:t:=t 


?3=Ei^=i^ 


.0—0- 


'^- 


-JSJF. 


-tznzzt. 
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l)an-ners 
flag  float 
Ar  -  my 


nia 
ed 
and 


e   ty  - 

proud 

Ka- 


ran 

ly 

vy 


■  ny 
be    - 
f(jr 


treml)le, 

When 

home 

by 

the  Red,  White  and  Blue. 

fore     her, 

The 

boast 

of 

the  Ked,  While  and  Blue. 

ev  -  er  I 

Three 

0> 

cheers 

for 

the  Reil,  White  and  Blue. 
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Commander-in-Chief. 


VOICE. 


PIANO. 


P 


Boldlu. 


it: 


^^ 


'>i;  e     ■  -  r    g     ■*■ 


^ 


s 


^       r 


i 


p 


1.  My 

2.  My 


#=^ 


JS 


p 


ff=^ 


4^=^ 


5c 


~J~ir~r-^ 


sol  .  diers     are       .is 
sol  .  (liers     cost      .i 


fine         a         set         as  ev  n  you      couM 

pen    .    ny       each,   Thoy're        madf      of         lead       or 


^ 


SIM', 


P 


^ 


m 


w 


^ 


{ 


In  ev   .     ry         w.iy     they're 

And  if         you        buy         a 


worth    .     y  of  Her 

shil    .    ling's      worth.     You 
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COMMANDER-IN-CHIEF.— Concluded. 


P 


T  J    J'  -^-^ 


=F=v 


^ 


in 


'S'==^^=^ 


Gr,i  .  fi'ius      M.i    .    ji'^  i.iv>  I" 

)»i't        mil'         ■sill    .   (I'.'T  m,  And 


'v'    .    ry       w.iy     theyre        ivorih   ,    y  ol  Hit 

if         sou      buy  .1  shil     .    lini;'^      «Mrth,     Vdu 
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^j^H^^if^ 


Grii. Clous   Ma  .  jcs    .    trf. 
get     fun'     sol  .  dier        m. 


A    Lieu    .    te.nant  ar.ci  a     Cap. tain     iiid    a 


( 


^  \s^  m 
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^^ 
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E^':^ 
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^^^^^^^^^^^^ 
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Ma  .  jor     and     a       Co  -  lonel  and     a  Ge  .  ne  .  ral     must     take    the     word    from      me,  For     I've   '' 


( 


frJ~r-F^^^  c  P   r^p  ^'  ^'  ^' ^^ 


made     my  .    self      Com  ma.-?   .  der    -    in    -    Chief,       so  Fm        at        the       top        of        the 


11  f /'' 
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\l!' 
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/T 


HANKSGIYING 


I^Y/AN. 


"O  pive  tli.-\nk'>  unto  the  Lord;   for 
IIo  is  gooil."  —  ISahu  cxxxvi.  I. 

inih  spirit.        Tames  H.  Croxall 


1.  Thank  God   for  picas -anl 

2.  Thank  God,  of  good    the 


•m?- 


li 


^£ 


X 


m^m 


I.        I 


1.  wea-ther  ;     Chant  it,    mer  -  ry       rills,   And    clap  your  bp.nds  to  - 

2.  Giv-er!        Shout  it,  sport -ive    breezn !  Re -spond,  cU     tune-ful 
f        f       1 


t 


^f^^=f^ 


*iz 


t 


1.      »       »       » 


I.      geth-cr.  Ye    ex  •  ult  -  inj;    hills!  Thank  Him,       tcem-ing  val    -    ley, 

c.        nv  -  or,  To  the     nod-ding   trees:  Thank  Him,        bud  and  flow  •    cr. 


1 


r^=-=»=^ 


? 


^^^ 


m 


1 — h 


iM: 


1  Thank  Hun.    fruit -fu!    plain, 

2  A  ■;       yc     grow  ifid    sinij  ; 


S^^^ 


^5=: 


-"=F 


-I — t- 


For   the  gold-eu     sunshine   And  the    sil  ■  ver     lain. 
Min-gle    in  ikanks-giv-ing,   Ev'-ry     liv  -  ing     thing. 


p 


.  ,   J. I  J.J J,^ 


ni 


NEW   YEAFl'S    DAY. 

Music   III/    T.  CK.\.\tI'TON. 
With  ijiiri/,      iiif 


T^ 


1 


All      luiil     to       til.  I',    fair  laurn-iiig,   TIio     llrst       in      all       lln-     year 


Ero 


^^ 


-  ^'-'^fm 


J'~^=iE^^s^'^=^=i= 


=-^Z--—-iS:z=l 


3-     ^         »  J_ 


gleams  tho       rud  -    dy         sun    -     riae,  We'll  shout      with    voi    -    ees      clear-- 

^ I urn  -^  J  •         1^  ■••     . 


S: 


Chorvs. 


'^m^ 


iJ^i-E^. 


rr>,- 


Oh!    a    hap  -  j)y    New  Year  to      all       our  fricmls,  To     all   our  friends  «o  dear,  To 


'^^^ 


f£i=zJ^.~=\ 


iTSJS 


1^=; 


Mr=m. 


all        our  friends  so        dear. 


0_/^ 


m 


jat=m. 


^p^ 


s^ 


g 


>i*_ 


:p 


The  Old  Year  hag  departed, 
"With  all  its  eare  and  fear ; 

Witli  rosy  smiks  to  greet  us, 
Behold  tho  New  appear. — Cho. 


3. 
Then  give  the  New  Year  welcome. 

Companions  shout  atfiain, 
For  Golden  Cliildliood's  beauty 

Each  year  doth  joys  enchain —Cho. 
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TOASTED  CBEESE.— Concluded. 


m^ 


m^^mMM 


aa^ 


^M^m^^ 


Som*.  Ihillj;        III 

fi.Mi .  r.'fi        if 

/Jill  .  'lr«ii.      Iti 


iiii^  lit    .    tic     liouie       Thui 

ym  .Ji.s  .     .,   .    bey;"     ■'<), 

li.  .ir«',v       1        vril  Oi/ 


5fll<.'U>         ita      .  ll     .     <;il.'l|; 

ll     ,    IlKI.       Ill         Ul-r 


care'. 
Ilul. 


ir 


4^ 


fe'ilp^ 


^^eUP 


^^^EEi^-ipd 


E>E.Tt 


:ip- 


^  j;.-- 


^ 


^^ 


±=r=t 


3e: 


C'rui".     ,t    ,  ^v.iy.  my 

Wll'.ll      hl>  Pa  W3:! 

yoii.  ^Iioul'l  VTiih  lu 


III    .     llr       i.hap'"       Till:        Itinlit  .  cii'cl       l.i    .    lliii  cii/d, 


'/ul       ol      -Jujhi,  Hi 

do    wlul's  wroiij,  I 


trrpt 


III    .    '■ult        till-, 

"11     LieiKt  .  I  d 


I  hut 

j.i.i 
<) 


.1^ 


^ 


1 


^ 


EEE- 


t-Atr- 


^&^ 


i£^ 


^ 


^ 


^ 


lit    .    tif     house  is 

^»ve     ilic    (.lii'cic  a 

lliiiils     J    .   bout  -iiiy 


I..  .\       a        ir.ip,  That 'a 

ULt;  .    nry     hue.     And 

lit        tie      50111,',      I 


tOii>t  .  I'd  chet-i.-  in 
then  there  camp  a 
Ciill        It   "Toaii       cd 


>i<l«, 
Cliei'se" 


■A^-r~i.^=^ 


i 


■|  ImI's 
A 


S 


LJ    LJ- 


^^^^^ 


i^- 


i 


*=£ 


* 


/>  c 


■l/Ur  In-./  i.i-it 


toasi         I'd      cli«rr5»        in 
sh"it       and        --iiii)  py 

call  it      "Toaft         I'd 


9 

Ml.lp 
clui-'e!' 


\f^- 


\ 


^E^^^^S^^P^^: 


(i-t 


6S 


THK  LILLY  OK  THE  VALLEY.-CoNCLunFn. 


P 


^^ 


P=C: 


'^~3~^~^^\f7-ri^ 


5^S^ 


See    the      li   •  ly         on     the    bed,  H«ng-ing  down  its        mod -est   head; 

jAndwouId  ra-ther       call     it     ourt,  Than  full    ma-  ny       gay   -  er  flowers    •\ 


m^^^^m 


A  little  ilower: 


^^ 


9 


X 


■zdi 


While     it      scarce  •  ly  can         be      seen, 

Pret   •  ty         li    -  lies        seem       to        be 


Fold   •   cd  in         its 

Em  .  blcms      of        hii 


■j,^  J  «  Jl  '^-j^^^^a-;^U£:i^ 


V? 


"^^ 


:«=(: 


■^ 


2=t 


^ 


i5(  and  iitd  time. 


Last  iime. 


m 


leaf 
mi 


of  green, 
li  •  ty. 


a  ttmpo,  f^   . 


-1 — r 


J^^rf 


m 


Pf  rr-C3"-^ 


^ .  Jim.      jOp 


P 


m 


^ 


Tis  no!  beauty  that  we  prize : 
Like  a  summer  ilower  it  dies. 
13ut  humility  will  Instr 
Pair  and  syveet,  when  beauty's  past : 
And  the  Saviour  from  above       f- 
Views  a  humble  child  with  love. 


>iM*«w*i»g'  "r  •nnnr— i 
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I  ,     Mi>>      Ma<  .,  i;h'       h.ui  i 

2.      One.      tli^'lil    \\l',rn     M.I:.;  «   fi^'' 
.;.      Th.it        (I   I'l      gll,rd     M.n;    .,    j;|i; 


il.ir  ..  lins  <li>ll ,  As 
lay  in  b<(l,  Her 
up  .  siilc    down.   Her 


1^^^ 


riANO.  - 


Ig'li,  ^J  ^ 


^ 


i 


F^^ 


^^ 


J  J'  J  J 


^ 


w^m^ 


-^-y- 


^^fe=?^-^-pj 


:^ 


^ 


s^i'i-l      :\>         fliiw'rs      in 
D'.l    ..   ly  -h  •         "'s 

stru)5  .  nil--.      wfri-        in 


(^ 


^ 


^^ r 


^ 


Mav.  Sht'  kiss'd        it  iiid      ^hf         nurMl         il  And       >hi' 

pii'd.  With         flash    ,   mi;     I'V---      and  fi'ar    ,     (iil       frowns  'Twas 

vain,  From        fripht       and      Iii   ..    ror  -hr  was     dumb,    Sho 


^^^ 


A- 


•Tt       W^   ^- 


^- 


.4«J^^ 
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MAGGIE'S  DREAM.— Concluded. 


P 


^ 


^ 


^    ■>  y 


g 


^ 


::i; 


lov'd        it  ,ill         ihf  (lay.  I 

stand  .  in;^       at         her  side.  "d-t 

thouKtil    she'd     d'w       from        pain.  Il 


Urifvr        to         s.iy,     ttluii 

up,         nit         up,       you 
miTi'     .    Iv         w.w       a 


I 


/^ 


yi=; 


i-J-i- 


:^=?^ 


f= 


1 


^ 


^ 


^£=?--n 


'11.^1. t      ,    lltlli)      fciii  ir       Aiirl 

Ml,       .      rl  yTrl!'.*     Thj 

ilii'ani,      ol,      (.iH,r---\    liu| 


? 


-i= 


=r 


T 


=3= 


r  ^r 


^ 


E^ 


^  1      f 


Mag  .  fiif  went  .  to 
an  .  gry  Dol  .  ly 
Mag  ,  gii'         al    ..   trr'd 


h.d,  Shc-'d 

sai.V.  '•And 

quitf.  She 


g-i  r    F-A 


li-avc     poor       Dol    ^   ly 
\ou       shall      learn    what 
thinks    that       dolls     h,iv<- 


-■^—--J- 


up      .      •■nil  diUMl  I'll 

pain         i!  i-  In 

firl    ,   i'ig«,      iiou,       111'  \i 


m 


-i-  i'  J  '" 


m 


^ 


^E 


^B=Ek 


i 


^ 


^^E^fm 


W'^^ 


^^ 


f 


^ 


^ 


J    w    J    I 


^ 


sleep  up 
sleep  up 
chil  ..  dren, 


on  its 

on        your 

Mag  ;  gic's 


head,  She'd 

head.  And 

right!  She 


le.ive     poor      Dol    .    ly  uj)        -Idf'     down      To 

you       shall     learn     «hai         piin        it  i-  To 

thinks     that       dolls     have  (eil  _    ings^      now.     Dear 


m 


\ 


w^^ 


S 


w^^ 


^^ 


^ 


^ 


J  i'  J  j- 


^ 


■~i- 


^P^ 


fe=5=# 


■h-- 


^-J'    f>„,i^  j^ 


>leep     up 
-li  rp      up   , 
rhil   .  dren, 


nn        Its        hi»ad. 
on     your       hrad." 
Mag.gie's        ngh^' 


n  c      .y^f  /'-'  I'l-^'- 


1^ 
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Little  Red-Shoesr 


Slli,'tft»Sl»'l|    |i^      .1     ilory    uf     If. Ill*     .\l|ft»'l  orll. 


VOICE. 


PIANO. 


^ 


U^illi  expression 


^ 


m       *' 


1.  I'oot         I. '.I    .     '.'■'■        KVd  .  Sh'.ij>, 

2.  Those        lit     .     Ill-        ri'd       =lliiL> 


^ 


(V  *  <i 


^^ 


^ 


I 


5 


J   r   r^'^3 


1^  if    '    M 


»       a 


^ 


W 


i 


^^;  ;  -j^ij  r  I ;  J  j  J  J  r^ 


'you  ir.Uftl    know    hi;r     naiiu;; 
how    i-hf    lorj"'!     to      wear, 


^ 


U)n    she  (^oi's     ,1  .  danc  .  iiii;,      a     .     danc  .    iiii;,     a    .    danc  .   irc. 


1 


S 


# 


i 


N  J   J  J   J    Ij:  I  J     LJ    M 


m 


£ 


J     Sad 
(Warn'd 


IS     h(.r     sto   .     ry,         she's      ^  .  lone     to     blame, 
by     her     ]).i  .  rents,        yet     she     did     nol     care. 


\o 


n     she   ({oes      a     .    ;l.ir.c    .    ing, 


i 


*    g 


^ 


*    * 


s 


f 


^ 


i 


s 


^ 


^^ 


>'^  ;  J 


^^ 


;^EH^ 


I         u 
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LITTLE  RED  SHOES.— Concluded. 


K      y        N    — !^ 


r=f 


so       wi-'    .    ry, shL-       is        fit         to      drop, 

put        iViem      oil       vshcn    she        h.ul      a      chance  one     clay, 


i^i^ 


U-LJ  ^~T 


S 


r — K- 


s 


i  M     il    i' 


:± zfe 


^m 


f 


^2 


^ 


%■    m<i-t     j;o       .1    .  (lane       .        inir,  ■      she     can     nev  .  er      stop. 


Oil  M.irl  . ''I     (laiir.in^,     and 


she     can     nev  .  er      stop.     J 
car .  rii'd     her      a    .  way.      ( 


!\   .  ('anc  .  ini;,      a   .  danc  .  in^s 
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THE    SONG  OF   THE   COBBLER 

1.  Wand'-ririg    I'p  and  down  one  day,  I  peeped  in       the  win-dow         o  -  ver    the  way,  And 

2.  See       how    neat-ly    o'er    the  last  He  draws  down  the  lea  -  ther,     ma-kinfj    it    fast,  And 

3.  l\'ow     with  hammer  hear  him  tap  The  shoe,  now    so      firm  -  ly    fixed    in    his    lap,  And 


• —  __^_i     — «  — — i-i-» •  — » m »-\-» — • — • — •  -  •  -i-F 


!i. '3 


s^= 


^    ^ 


/ 

put  -  ting     his    nee-dle  through  and  through,  There  sat    a    cob-bler      ma-king      a     shoe, 
put  -  ting  his  "  waxed  ends"  thro' and  through,  Ev    -  er    his  hands  and       bod-y    works  too. 
mov-ing     his   head   both    up    and   down.      Yet     on    his  face  there  s  nev-er      a    frown. 


ia:gb 


• c g — 1 «   ,— f— — « •— T— > » — - — g — r— ,—'—-— (^ — • 


Chorus. 


Ip-----^-^ 

i^ 

— •-=;- 

Rap    - 

a  - 

— •— 
tap, 

■•- 

• 

tap, 

— # 

iPF-i 

— •— 

/ 

_i-n„- 

M:-!^ 


-  i 

— ^1^- 

tf — 

-A- 


,v__^_^V. 


i  M  1 1  J 


-iS — -I 


il^ 


Tick  -  a  -  tack,  too ;        This    is    the  way      I     make    a   shoe  j 


-P-    -#- 


^   U 


^}^^ 


y 


m 
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THE    SONG    OF   THE   GOBBLER.-Concluded. 


tQ— ■=■ 


•:zi*z:rizz;«z::Lzl:i«zz:z«i=Zizz=-_.zzitr5zzi;l^zi:#zzz;»zii:»ztz#=ziiizzi,: 


Rap  -  a  -  tap,   tap,        Tick  -  a  -  tack,     too.  This      is        the    way      I      make      a      shoe. 


Bl'Ji 


v_=; ^ 


4.  With  his  awl  he  makes  a  hole, 

First  through  the  upper,  then  through  the  sole. 
Then  putting  his  pegs  in  one  or  two, 
Laughing  away,  he  hammers  them  through. 

Chorus. — Rap-a-tap,  tap, 

Tick-a-tack,  too  ; 

This  is  the  way  I  make  a  shoe. 


5.    Now  with  hammer,  now  with  stitch, 

For  this  is  the  cobbler's  way  to  get  rich  ; 
He  whistles  and  sings,  that  cobbler,  still. 
Doing  his  work  with  merry  good  will. 
Chorus. — Rat-a-tap,  tap, 

Tick-a-tack,   too, 

This  is  the  way  I  make  .1  hhoe. 


Movement,   etc 

In  the  chorus  the  cliildren  should  place  the  left  hand,  clenched,    on  their  left  knee,   and 
hammer  it  with  their  right  hand,  which  must  also  be  clenched. 


Note.— The  teacher  might  introduce  other  uppropriule  actions  iu  the  verse  part 


Walter  Macparrei*. 


dE 


'  Aitdante  espressivo. 


pE^ 


^^^ 


4-  -^ 


-t- 


iSH 


-^*- 


m 


E^^^ni^SJ^iiSld:^^^^ 


^ 


s 


^ 


An-gry     words  are   liglit  -  ly        spo    ken     In      a        rash  and  thoughtless 
Love    is       much  too    pure  and         ho  •  ly,  Friendship         is     too     sa  -  cred 


.,w««.»>«~  II  immwwiWiT-'.sg 


Mr 
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ANGRY   WORDS.— Concluded. 


P 


■ 


=^ 


:i       > 


|g 


*     J 


It 


■Jz 


f 


-r 


hour, 
far, 


Brightest   links '    of  life   are      brok  •  en     By  their  deep    in   •   si>dioua 
For    a      mo-ment's recklef.4       fol   -  ly  ThusAto       de  -.so -.late  and 


^ 


^ 


zzaz 


'      I    '■; 


I 


p 


;!  J  I J  J  ^  J  I  f  r  r  r  I  r  iJ  J 


:t 


:jaz 


power.     Hearts  in  •  spired  by  warm  •  est       feel  -  mg  Ne'erbe  •  fore  by    an-  get 
mar.  Ang  •  ry.  'words  are  light  :  ly       spok-eo,  Bitt'restthoughtsare rashly 


m 


rrliL^^Uf^iUi 


t^ 


0  '  10 


tSIS  Ei 


( 


stirr'd,       Oft  are   rent  past     hu-  man      heal  •  ing      By      a 
stirr'd ;  Bright'est  links  .  of     life  are'      bro  -  ken       By      a 


sin  •  gle   an  •  gry 
sin  •  gle   an  -  gry 


^^N 


r\  J     J'l  ^      J      J       I      I     ,       I  ^-    ill!      — 


P<^~~T 


-rs- 


351 


^^ 


r-TT 
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THE    KINDERGARTEN     MARCH. 

The  Children   are  to  be   placed    in  a   row    rcadj    for  marching-; 
The  words   of  Coounand    to  be  g-iren    by    (he  GoTcrnoss. 
"attention  !  "  (  all  to  stand  with  their  heels  togx-tht  r,  ami  aims 
down  bj  their  aides.)         T/ia  tntroduction  then  to  he  pin  yea. 

MICHAEL      WATSON. 


INTRODUCTION. 


i.     ^ 


TIANO. 


Quick'  Mutrhl"Tliu  Childn^n  now  xtep  off,  commencing  uith  tfu- lift  foot, at tht  word'march. 


TO  J  C  B. 


MARCH. 


^^ 


March, march^  march  1      Ve      all    aregai-ly       sing- ing,    March, march, 


>■         > 


r^i  ^      'r   nr    iH-(^^ 


march!       Likt  Soldiers  on  wt-     go;  Marchi  march,  march!        Our     wiices    nuu  ;irt 


m 


«  "^       0 


F=f 


f 


r=t 


i 


i 


^ 


f 


•This  March    may  bt-  flayed   without    voice  part,  if  required,  J.  ??98. 


' 


i 
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THE  KINDERGARTEN  MARCH.— Continued. 

-        -        -       >  Jf^ 


I      I     I 


:X^ 


fy— fa 


3^ 


^^ 


3=3C 


riiiff ing>       Ltfl,     rijfht,    lt?ft»    right!   Hi|)»    hip»   hur_ra1i'. 

^  ^  -~^  ^ 


March)    in;irch» 


i 


t 


*=* 


S«=* 


ores. 


Im t 


i 


jfy 


^ 


^ 


sa^ 


f 


>    f    r- 


march:        Wt;      all    are    gai_ly    sing_  ingf    Marchimarchi  niarcli!     Like  Soldiers  on    we 

-7  r  T I    — ^ — r-«^ — •!■  I  •-^ —  »  1 1*  r  -f^n 


w 


TTT 


^ 


>— i^^ 


0 


P 


^ 


r '    p  'f^^^ 


g«»5 


IP 


March,  march*  marchl 

>«r     ;*■      if- 


5J^ 


IE 


Our     voices     now  art    riiijf-in^,     Left»     right; 

^  f-  f^  f  >-,  ^^Z^ 


i 


i 


^^ 


^ 


iti. 


iL«l 


^^:  b'^  [>    '  ': 


i 


»— — 1 


»    »     i  '.^: 


(  imitntt'  drinnmiiig, ) 


y.    J1  ,.  ■  l[>'  /p  I  J-  J'  J'  f  *;J-H^-^ 


left,      rightl    Hip,  iii|>>     hiir_r.ih 


The  driimswebeiitj  RiiLu_diib,  (liil>,diibi     Thi' 


i 


m 


i 


^ 


^ 


• •_ 


m 


J.9Z99, 
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THE  KINDERGAIirEN  MARCH.— Continked. 

(  imitate  playing  fife  a. ) 


I 


fiOs     UP       pl.tyr  Tootlcj    T«n»,  t«»«>,   ton,     Thr  druiiik  wk     h«Mt,   tin-     flff-;   wf    (ilj\,   VV( 


-f« •- 


^ 


■m 


it-   t'    t. 


m 


■^ 


d^ 


■t-^ 


ij6 


^ 


iUt 


fci-h     s 


^^^5^=^ 


:i|=it: 


tF^   '    1^       t>        Ir 
arr      *.(>       hap-py       all      »hp    d.iy.      The  driinik  Ke    beat;  Riib_it  _dtib,  dub«  dubi      Th»' 


i 


■=► 


;^-  I  J  J 


i 


P 


'^    -'*■ 


^^S 


^^ 


./• 


j^>  J-  :  j^-^_^  f  f  ,."|j  :  ^-f,^,  f  f  ^.'-1 


fiffK    we       pl.«y»  Tootjp,      toil,    too,  too,    The  drums  we    beat.Thr      t'lfpH  we     play>     Me 
ffm..... JocO. 


.ire      so       hap_py       all      the  day 


RuUji  -dubi    ruhLd  -  dub 


J.  ««98. 


^ 


I;   ■ 
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THK  KIXDKKOAUTKN  MARCH— Continukd. 


^ 


5^t|^^3^^^EE5^ 


-m-w- 


Ruba_<lub    ruhji.dub: 


Rub-a  -  dub) 


Kiib-a  -tliib.    ruba_d(ih,  r(ib_ii_ 


.ff. 


^3S 


1 


ti 


^-f-^-f^=|34=fc=^=4 


_  dubi    r'ibji -dub;  Mnreh»  nurrh,  ro;irrh!  Wi  ,      ill      dre     RiO-  ly        *">K "'K' 

^    V   <!:    p:  V     >       - 


^ 


-rt- 


iSl^l 


I 


i 


a 


i 


tr^n? 


i 


mc 


>        > 


March*  march>march'.       Likf  Soldiers    on   vv»      go; 


^^ 


f 


B 


March,  ni.irph,  inarch!  Oiir 


m 


mi 


^ 


■■■m 


•^  T 


JlJ: 


J;»  > 


;  c  f  f 


-^ — -"^ 


^^ 


voi_ce»    now  arv       rnig_in{{i      Left,    rig^ht,     U-fN    n;^lii'     Hip,     tii|>,     hiir_i  «h: 


I 


^^ 


-Ci. 


p 


^ 


£: 
F 


£ 


i 


* 


© 


J.  2as>8. 
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THE  KINDKROARTEN  MARCH.     Continuep 
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Tra»  Ui 


Trd.U: 


m^^ 


# 


E=E 


rarrc 


|U_K_K 


T       «i     =» 


^^ 


^m 


Tra>     (it       lai     ii«i    U) 


I 


^^- 


E=i^F 


i>-  i^  iw 


# 


^ 


^ 


Q 


tzi 


n  f  c  :■  f  I 


-g-^^^F=t 


TrMi         la)         Idf        \»t      !»)        I.i> 


A-     1,^       ±      M.         - 


Tra>       la>        la*        la^       la> 


—      21     :-      :3     ^ 


■ — - 


•  « 


^N 


M=HM=£ 


I*     If  Tile  Govenitss  herp  nives  word  of  comiamii. 
la*  li«>       la>      la>     laj      la>        lal  "HALt!  '  (  all    stup     marching.  ) 

^      ^   ^      ^   ^     Jt     rz        -  M-  "stand  at  fase:"(allstinid  as  they  like) 

7    L      U  I   F::fcll 

after   a    short    paust',. 
"attention!"      (  n-S     hefore  ) 

'Qtiiek,marchl'     (all    march.) 
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LEST    WE    FORGET. 
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BECES8I0NAL. 


Words  by  RuDYARD  Kipling. 


Music  by  William  Selby. 


mf  God     of      our    fa-thers,  known  of    jld —  Lord     of 


our        far-flung      bat 


tie     line- 
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Be  -  neath  Whose      aw  -  ful  Hand      we    hold        Do  -  min  -  ion      o    -     ver  palm  and    pine — 
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w/     Lord  God  of  Hosts,     be       with     us     yet,  Lest       we  for-get,  lest  we    for-  get.      A  -  men. 
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m/>  The  tumult  and  the  shouting  die;' — 

The  Captains  and  the  Kings  depart- 

ires  Still  stands  thine  ancient  sacrifice 
An  humble  and  a  contrite  heart. 

nip  Lord  God  of  Hosts,  be  with  us  yet, 
Lest  we  forget — lest  we  forget  ! 


Far  called  our  navies  melt  away — 
On  dune  and  headland  sinks  the  fire, 

Lo,  all  our  pomp  of  yesterday 
Is  one  with  Nineveh  and  Tyre  I 

Judge  of  the  nations,  spare  us  yet, 

Lest  V'-;  fuigei — lest  we  forget  1 


#^ 


;«/■  If,  drunk  wiih  sight  of  power,  we  loose 

Wild  tongues  that  have  not  Thee  in  awe — 
Such  boasting  as  the  Gentiles  use 
Or  lesser  breeds  without  the  law  ; 
mp  Lord  God  of  Hosts  be  with  us  yet. 
Lest  we  forget — lest  we  forget ! 


m/  For  heathen  heart  that  puts  her  trust 
In  reeking  tube  and  iron  shard  — 
All  valiant  dust  that  builds  on  dust 
And  guarding  calls  not  Thee  to  guard — 
cr.    For  frantic  boast  and  foolish  word 
mp  Thy  mercy  on  Thy  people,  Lord  I 

— Rudyard  Kipling  in  London  Times, 
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